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Nor THE ORCHESTRA” is pub- 


lished, for the Proprietors, every FRIDAY at TWO 
O'CLOCK, by 
Apams & Francis, 59, Fleet-street, E.C. 





HE ORCHESTRA” for GERMANY and 
EASTERN EUROPE.—Mr. LUDWIG DENICKE, of 
Lerpzia, begs to announce that he has made arrangements for a 
weekly ‘supply of “THE ORCHESTRA.” The subscription 
will be 14 thaler for three months; 3 thalers for six months ; 
and 6 for twelve. Issued at Leipzig on Thursday. 


Orders to be sent direct to Lupwie Drxickr, Leipzig, Germany. 


*,* German Advertisements for “Tur Oncugstra” also re- 
ceived by Lupwie Denickg, as above. 





OTICE.—TO MUSIC PUBLISHERS.—All 
ADVERTISEMENTS for “THE ORCHESTRA” must 
be sent not later that 4 o’clock on THURSDAY, to 
Avams & Francis, 59, Fleet-street, E.C. or to 56, King-street, 
Regent. street, W. 











M ADAME RUDERSDORFF begs to announce 
that she will return to town from her Italian engage- | 

ments towards the end of October. All communications to be 

addresse-l to her, 16, WELLINGTON-ROAD, St. John’s Wood, N -W. 


\\ ADAME ELVIRA BEHRENS begs to} 
i announce her departure for the Continent, and that she 
will return to town for the Season on the 24th of October. 
12, Urrer BrRkKkeLEY-STREBT, Portman- square, w. 








\ ISS KATE GORDON (Pianiste) begs to an- 

nounce her return to Town. All communications res- 
pecting engagewents at Concerts er lessons to be addressed to 
her residence, 82, St. George’s-road, Warwick-square, Belgravia ; 
or care of Cramer & Co., Regent-street. 





a 


N RS. MEREST (late Maria B. Rai es), Con- 
TRALTO.—AI! applications for Oratorios, Concerts, Lessons, 
to be addressed to 7, ApkLpat Terrace, Strand. 


\ DLLE. LOUISA VAN NOORDEN will Sing 
h in the Northern Provinces and Scotland from November. 
On the 2nd, St. George's Hall, Liverpool; 9th, Victoria Hall, 
Leeds; 24th, Dec. 8rd and 10th, City Hall, Glasgow.—All 
letters respecting engagements en route to be addres-ed 115, 
GREAT Ru SSELL-STREET, Bloomebury- “square. 


M -T 8 F A U STIN (Contralto). “An Letters 


respecting engagements or Pupils to be addressed, care 
of Messrs. Cramer & Co., 201, Regt. street. 





N ADAME WINTER (PIANISTE), ‘begs that 

all communications referring to Concert Engagements or to 
Pupils, may be addressed to her, 49, Carutox Roap, Maida 
Vale, or at Messrs. Cramer & Co., 201, Regent-street. 


MS, LEFFLER requests that all communi- 
cations for Concert Engagements and from Pupils be 
addressed to her at 84, Sournamrton Row, Russell-sqyuare, 
W.C., or care of Messrs. Cramer & Co., 201, /Regent- -street. 





Me rR. C. J. J. HARGITT begs to announce » his 
return from the Continent, and requests all communica- 
tions regarding Pianoforte Lessons, Concerts, &c., may be 
oddounel to his residence, THURLOR CorraGar, Thurloe- 
Square, 5.W. 





R. BRINLEY RICHARDS desires to an- 


s. d. 
REVE ANGELIQUE. Berceuse ............... 4 0 
THE SPINNING WHEEL. Spinnlied .. ... 4 0 
MARCHE DES TAMBOURS. Moreau 
a 4 0 
GOLDEN BELLS. Caprice de Concert. ...... 4 0 
UNE NUIT ETOILEE. Serenade ............ 4 0 
PAS’ REDOUBLE. Morceau brillant ......... 4 0 
MARTHA. Grand Fantasia on Flotow’s Opera 4 0 
LES HUGUENOTS. Grand Fantasia on 
Moyerbect SOMES ....cccesscescscceseecesseesse sce 4 0 
| LA HARPE EOLIENNE. Morceau de Salon 4 0 
DITTO. Piano Duet......... 5 0 
LE JET D’EAU. Morceau brillant ............ 4 0 
MORNING DEWDROPS. Ditto ............... 4 0 
| FAIRY WHISPERS. Nocturne ............... 40 
DEUXIEME TARENTELLE. .................. 40 
GAIETE DE CQEUR. Grand brilliant Waltz 4 0 
DITTO. Ditto. Piano Duet 5 0 
RIPPLING WAVES. Characteristic Piece 3 0 
UNE NUIT DETE. Ditto...............c.00000 3 0 
FEU DE JOIE. Morceau de Salon ............ 40 
UNE PERLE DE VARSOVIE. Polonaise 4 0 
LOISEAU DE PARADIS. Morceau de Salon 4 0 
MASANTELLO. Grand Fantasia on Auber’s 
I ies sncnns odie cgpeken Mp titlaseveosccessesennce 4 0 
CHANSON RUSSE.  Romancese .................. 40 
FANDANGO, Morceau Caractéristique ...... 4 0 
DANSE NAPOLITAINE. Morceau de Con- 
ee See ee OF ey Se Eat we 40 


SYDNEY SMITH’S 
PIANOFORTE PIECES. 


ASHDOWN & PARRY, 18, Hanover-square, 
London. 








OMPOSITIONS of MISS C. M. E. OLIVER. 


My heart is ever thine. Song............. 2s. Gd, 
Forget me not. Song. .....se.seeceeeess 2s. 6d, 
Under the old beech tree. — ne tah ein > Ga, 
Ladybird, Ladybird, fly. Song ........ . 28. Gd. 
The Pic-nic Waltzes dieaaly itbasioehoth ae 4s. Od. 


London ;: ASHDOWN & PARRY, 18, IHanover-square, 


T. W. WALSTEIN’S LAST COMPOSITIONS, 
Soxas—“TIME WILL TELL;” 
“THE MERRY BLACKBIRD'S SONG.” 


Duretr—“ COME AND FIND THE FAIRIES.” 
Each, 3s. 


LAMBORN COCK, HUTCHINGS & Co., 
63, New Bond Street. 








nounce that he has returned to London, and requests all 
letters to be sent to his Residence, No. 4, ToRRINGTON-STREET, 
Russell: “square. 
HER LIDEL begs to inform his Friends and 
Pupils that he has returned to town for the Winter 
Season.—9, Ozyanunn-TeEnRacr, Regent's Park. 


N TR. FERDINAND BOOTH (Solo Violoncellist) 
requests that all engagements be addressed to his 
residence, 83, Cazpstow ViLtas, Florence House, Bayswater. 


M®. JOHN RHODES gives Lessons as usual 
in town on Saturdays: Pianoforte, Singing, and Harmony. 
Address, Mr. Joun Ruopzs, Crorpos, 8, 


ACANCIES —CRAMER & Co. have Vacancies 

for two or three APPRENTICES in their Town and 

Country Departments, Good Writing ene 
by letter, Cramer & Co., 201, Regent-street. 











Apply, 





HE BROTHERS BOOTH’S AMATEUR 
MUSICAL SUCTIETY, at Florence House, 3, pre 

Villas, Bayewater. Conductor, Mr. OTTO BOOTH. 
are of this Society for Practice and Performing tome 
usic are held every Monday evening during the Season 





from October, 1864, to April, 1865, commencing at Seven o'clock. 
SUBSCRIPTION—TW O GUINEAS. 
te ag a joining the Society are requested to 


Boor, who {will forward them further 


M®: ARTHUR SKETCHLEY will appear at 
the EGYPTIAN HALL, Piccadilly, in his New Enter- 
tainment, entitled, PARIS, and Mrs. BROWN AT THE 
PLAY, EVERY EVENING (except By SA Hight, 
- sg Saturday Mornings at Three. 

; Gallery, ls. The Box Office at “he Hall open 4 
the ‘hours of Eleven and Five daily 


EVANS’S HARMONIUMS. 











These Instruments are now 
MANUFACTURED SOLELY 
By the Inventor at 


22, MARKET ROW, GREAT PORTLAND 
REGENT CIRCUS, LONDON. 


STREET 


N.B.—No Harmoniums bearing Mr. Evaxs's Name can be 
depended upon as genuine unless guaranteed by Mr, Evans to 
be of his finish. 





JHE “DANISH NATIONAL SONG” as played 
ha by the Danish oustes Band at Jullien’s Concerts, 
sh words Bone Rickute ; Pianoforte Solo, 2s, 6d. ; 











With 
Dust, 








ROYAL ENGLISH OPERA, 
COVENT GARDEN, 
(Opera Company, Limited.) 


HE Nobility, Shareholders, and the Public are 
respectfully nfo’ rmed that the FIRST SEASON under the 

manasement of this Company will commence on Saturnpay, 15th 

October next, with Auber’s celebrated Opera of MASANIELLO. 

with all the scenic effects, costumes, &c., that have given such 

general satisfaction during the past Italian Season. 

On Monday, Oct. 17th, MASANIELLO wiil be repeated. 

On Tuesday, 18th, Flotow's MARTHA, in the same efficient 


atyle. 

‘On TUESDAY, October 25th, will be produced, a New and 
Original Opera, in Four Acta, the Music b G. A. Macfarren, 
the Libretto by J. Oxenford, entitled HEL ELLYN. 
Engagements have been concluded with the following 
Artistes, namely ; Sopranos—Madame Lemmens-Sherrington, 
Madame Weiaa, Miss Martorelle, Miss Floreila Mingworth (ber 
first appearance}, Mra. Aynsley Cook, and Madame Parepa. 
Mevao-Soprano aid Contralto—Miss Poole and Madame Fanny 
Iuddart. Tenors—Mr Charles Adama ‘Principal Tenor =~ 
the Royal Opera, Berlin Mr. George Perren, Mr. Herbert Be 
his first appearance’. Mr. W. Coates (his first — 
Mr. Charles Lyall, and Mr. Henry Haigh. ot a 
BassesMr. Alberto Lawrence, Mr. Hen r, J, G. 
Patey, Mr. Aynsley Cook, Mr. Melville Mi of the 
National Colleze of Music), and Mr. W. H. Engage- 
ments are also being negociated with Mardhnae Geerabelie and 
other Artistes, whose names will be shortly announced, 
Principal Dancersa—Madlle. Rose Giraud, Mdlle. Duchateau, 
and Mdlle. Marietta Bonfanti their first appearance in England), 
The Orchestra and Chorus will he composed entirely of 
Members of the Royal [talian Opera, now so justly celebrated 
all over Europe. 
Stage Manager, Mr. Augustus Harris; 
Grieve (‘aasisted by Mr. T. W. Grieve) ; 
man; Chorus Maater, Mr. Smythson ; 
John Russell ; 
Mellon. 

The Opera will commence each evening at eight o'clock. 

Admission : Stage Boxes, £4 4s. ; Grand Tier, £3 88 ; Pit 
Ticr, £2 12s. 6d. ; Virat Tier, £2 2%., £1 11s. 6d., and £1 "Is. ; $ 
Second Tier, 10s. Gul. 5 Stalls, 7a. 3 "Dress Circle, 5s. ; Upper 
Boxes, 48. ; Amphitheatre Stalls, Two First t Rows, reserved, 3s, ; 
Amphitheatre Stalls, unre served, 2s. ; Pit, 2s, 6d. ; Gallery, 1s, 

There will be no charge for booking places ; nor will the box- 
keepers or cmployés of the theatre be permitted to take fees or 
gratuities under any pretence whatever. 
The Box-ottice will open on Monday, Oct. 10th, under the 
direction of Mr. Edward Hall. 


HARPS AND PIANOFORTES. 


Co ad 
By Special Appointment to Her late Majesty the Queen Dowager 


MR. J. GROGAN 
(Sixteen years practically engrged in the eminent firms of 
Mesars, Broadwood anil Messrs. Erard), 


SELECTOR OF MUSICAL INSTRUMENTS, 
10, StocknaipGe Tranxacr, Pimiico, Lonpoy. 


M&; GROGAN respectfully begs to caution the 
Musical public azainst the Frauds ao trequently practised 
on purchasers in Auction Rooms, Sales, &c., with 

articles, having a p seeeing elegant exterior, denominated Harps 
and Pianofortes, but possessing no oe e merit whieh _ 
a perfect Jar andy we a The incre: aed ttomph tale a 
fortes a arps ha d 

construction ag ua — ith iA the mechanism, deceiv- 
ing the public also forged name-plates, &c. 
thus rendering the A mA ‘ae Sonali pore: relative to 
AGE, TOXE, VALUR, construction vnd@ completion, highly advanta- 
geous to purchasers previous to making the outlay. 

Fee—In Auction Rooms. [s. ; in Firms, 10s, 6d. 

Sapo tuners an repairers sent to all parts. Terms 
moderate 

Second- hand Pianofortes from £2 2s. All warranted, or the 
cash returned. 

Instruments tuned, One Gainea per annum, 

Grogan's Easy Tuning Instructor, 

A Sixty Guinea Cottage, in elegant rosewood ca’ 
eminent makers, Messrs. Broadwood, full com 
Waluut, by Cellard, Sixty-five Guineas. The 
ducted fur an instrument in exchange, 

Tuning taught—easy methol—An APPRENTICE WANTED 


‘NRAMER & CO.’S NEW EDITION OF 
C MEN DELSSOHN’S “LIEDER | OHNE WORTE” (Songs 
without words). Bound, Price 7s. 6d. 

The greatest care has been taken in the editing of this edition. 

Cramen & Co. (Limited), 201, Regent-street. 


R. STOLBERG'S Bin A see, ead soa _ 

For invigorating and en 
etimnes of the bg has matin its A} 
} ot Grint, “Persian La Fatache, and many of the Sw: By 
Statesmen, fully virtues. No Vi or 
Ne oy 8 Bg dicald be be T 


Scenic Artist, Mr. T. 
Pianist, Mr. J. Pitt+ 
Acting Manager, Mr. 
Musical Director and Conductor, Mr. nl 
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MR. GEORGE DOLBY 


RB to announce that he is making arrange- 


ments for a Tour in the Provinces with the following dis- 


tinguished Artists :— 
VOCALISTS : 


Madame GRISI 
: and 
Madame SAINTON-DOLDBY. 
Mr. PATEY 
and 
MARIO. 
vious : 


M. SAINTON. 


Signor 





ACCOMPANYIST : 
Herr MEYER LUT4&. 
The Tour will commence about the middle of September and 
terminate ip December. 
* Applications respecting Engagements to be made to Mr. 
Gaornos Do.sr, Egyptian Hall, Piccadilly, London. 


~ For Four v ole es and Piano, to English Words. 


ASLAM’S FIFTY SACRED MUSICAL 


GEMS of 
Greek Jewish German Spanish and 
Rassian Italian Latin other origins. 
Trice 1/. Crown 8vo., cloth, gilt edged. Cramer & Co., 


Nispat & Co., and Jvo. Susrngap, Newgate-street. 
RCHESTRION FOR SALE. ONE OF 
IMHOFF & MUCKLE'S Magnificent Orchestrions, per- 
forming in imitation of a Full Military Band a variety of most 
effective music. Cost 600, Present Price, 2007. Apply at 
CRAMER & ©0.’S Pianoforte Gallery (the largest in Europe) 
207 & 209, Reornr Sruerr. 








THE REGENT 


65, Kixg-stnert, 


PRESS, 


ReGRNT-STREET. 


DESCRIPTION OF PLAIN AND 

‘4 FANCY PRINTING, Printing for Concerts and Entertain- 
ments, Large Broadsides, Show Bills, Programmes, Ticketa, &c. 
executed fn the best style and on the moat reasonable terms. 
New Type available for Pamphlets and Books. 


Communications aitdreased to Mr. J. Swirt, as above, 
will receive immediate attention, 


VERY 


®,* Manuscripts prepared for the Presa, 
O CONCERTINA PLAYERS 
CRAMER & Co. (Liwrrep), have a large stock of Second- 
hand CONCERTINAS, by Wheatstone, Case, and Lachenal for 
Cale or Eire, at greatly reduced price 4 


Gee RE , TONS WANDERING HELEN 
Vocal. 4a, 


(Limited), 201, Rege nt- patrect. 
EW SONGS BY JOSEPH 
Lady May, iu C and F flat .. 
May Song. for soprano 


» (with violoncello obbligate se ) 
"Craw n & Co, (Limited), 
HELUE R's 


TEP " EN 
S COMPOST TRONS 
Donre Valses, Op. 07, engits, 78. oa. 8 


Osanna & Co, 


ROBI NSON, 
Qs. 6d. 

2a. 6d, 

2s. Gal. 

201, Regent-street. 





L A , E sT 


in » Ge 


books, each oe .. 2a, 6A, 
Deuxiéme Canzonctte, Op 100 .. 48. Od, 
Réveries du Vromencur Solitaire, op. 100.. -. 48, Od, 
Nocturne, Op. 193 oe : «. 4s, Od. 
Polonaise, Op. 104 +. 48. Od, 
Deux Romances sans Paro sles, Op. 105, Nos. 1 

and 2, each .. ae -. 28, 6d, 
Trois ws rics, 7 104, Nos. 1 and 2, 2a, Gd i 

No. ‘ .. ba, 0d 
Vier A Op. 107, No. 1, la, No. 2 2, 2a., Nos, 

Zand 4, cach ; ae .. 28, 6d, 
Fourth Scherzo, Op. 108 “a ad “1 .. 48. Od, 
Feuilles d'Automne, Op. 109 .. Me 2 .. ba. Od. 
Une Grande feuilie, Op. 110. 5s. Od. 


Liniren), 201, Regent-street. 


GONGS of FRANCE, by CHARLES GOUNOD. 


Caamean & Co 


No.1. May dev. Le premier jour de Mai. 
No. 2 Wanting Song. Le lever, 
No.8 Daw wosie. Aubade. 
No. 4 Antewn Chant d'antomne 
No. &. Owe proud onc ) ma belle rebelle, 
No.6 Venk Veniae 
%. 6d. each 
Cramweran & Co. (Limited), 201, Regent-atrect, 





numbers. 8a, each 
te o cara, Beliini No. 7. Bella adorata, Merca 
Ballad from ‘ Preciosa.” dante 
3. Adelaide, Beethoven & — mi guarda, Mo- 
4. PietA Signore, *‘ Stra- 
della.” 


6. Lacrymosa, Movrart. 
6. Nel silenzio, Mey crbeer. 


S 
N 


THA LB iG —L Art du Chant, in twelve 
A 


w 


9. Tre Giomn!, Pergolesi. 

10. Le Meunier, Schubert. 
11. Come be gay, Weber. 
12. 11 mio tesoro, Mozart. 


Camera By Ca, Limited), 201, Regent street 
RINLEY RICHARDS’ DANISH 


NATIONAL AL"! (Den tapre Landsoldat). 
Danish Soldiers, Vito 1/»ce, Pinnoforte Solo, 2s, 6d. ; 
Cramer & Uo, (Limited), 


Be LEY 


Sung by the 
Duet, 3s. 6d, 
201, Regent-street. 


LCHARDS’ BISHOP'S 


MYTODIBA Sa. cach, 
No. 1. Mynbeor Van (nek. No. 5. Tell me; my heart. 
& Chough and © ow 4. Blow, gentle gales. 
Cuamen & « Tivited), 201, Rerent-street. 


OAT SONG. By VERDI 2s, 6a. A 
splendid Haritone Air, 


Cuarxen & Oo. (Limited), 201, Re sent-street, 


THE SLEEPING QUEEN: 


WRITTEN BY 
HENRY FARNIE, 


COMPOSED BY 


Esq., 


201, Regent Street ; 
PIANOFORTE GALLERY, 207 & 209, REGENT STREET. 





NICOLATS 
MERRY WIVES OF WINDSOR, 
Book of Favourite Airs, .. .. Solo, 68.; Duet, 6s. Od. 
Overture 4s. - 6s. Od 


Pot pourri (for four hands)—Brunner Pig ee .. 58. Od. 
Fantasia on popular —_-*- Beyer... oe +. 88. Od, 


The principal vocal pieces, with Italian words, as 
Her Majesty's Theatre. 


of the Crystal Palace), &c., in the press 
Cramer & Co. (Limited), 01, Regent- -street. 


“THE BRIDE OF SONG:” 


OPERETTA IN ONE ACT, 
WRITTEN BY 
RY FARNIE; 
COMPOSED BY 


TULES SB SHESES. 


for Voice and Pianoforte, 12s. 





HEN 


The Complete Operetia, v 





The Overture .. P «eo 4s. 0d. 
1, Duet—* Night and morning” 6. and c. 3s. Od. 
2. Song—‘‘My home in Clondland, a original key, D 

flat ; transposed key, w flat .. 8.0rM. 8. 38. Od, 
3. Trio—'* News ! girla, news!” .. 8. c. 7. 4s. Od, 
4. Song—‘“ Boot and saddle!” ., - ws B. 3s. Od. 
5. Trio—** My heart is beating” 8s. T. and np, 3s. Od. 
6. Duet—“ Ah! Captain, 1 cun see you” 8. and B. 38. Od. 
7. Song—‘‘ For her sweet sake” .. oe Tv. 3s. Od. 
8. Song—‘‘ Ah! do not take her from him” .. Cc. 2s. 6d. 
9. Duet—'* We waited late, we waited long,” s. and 7. 38s. 0d. 
10. Quartett—** The Rheinland” .. sc. Tt. andn. 3s. Od. 





The Libretto, with Stage Directions and all necessary inform- 
ation for the production of the Operetta, price 64. 


The Operetta is written for Soprano, Contralto (or Mezzo- 
Soprano), Tenor, and Bass, without Chorus. 
Cramer & Co. (Limited), 201, Regent-street. 


OLD ENGLISH DITTIES, 
SELECTED FROM 
W. CHAPPELL 
“POPULAR MUSIC OF THE OLDEN TIME,” 
With a New Introduction. 
The Long Ballads compressed, and occasionally new words 
written by 
JOHN OXENFORD; 
THE SYMPHONIES AND ACCOMPANIMENTS 
By G. A. MACFARREN, 
In cloth, Price 10s. 6d. net. 








CRAMER & CO. (Limited), 201, Regent-street. 


THE NESW SONG, 
Price 3. 


“1a 2 A Ee” 


BRINLEY RICHARDS. 


A BEAUTIFUL DRAWING-ROOM SONG, 


EXQUISITELY ILLUSTRATED, 
WITH A PORTRAIT OF 


MISS BATEMAN as “LEAH.” 


Cramer & Co, (Limted), 201, Regent-street, 





sung at 
Other arrangements by Brinley oem, C. Coote, A. Manns 





LABLAC = E. eee eatin shades 
@ are falling . ; 

Willow by the wave e oe ba 

| The Buccaneer . +. 8s, Od, 

= CRAMER & Co. . (Limited), 201, Regent- -street. 








J. HARGIT T.—Jobnny Bell's Wooing. 
M. W. BALFE, Esq. IC. 2 (Sung by Miss Clari Fraser.) y 2s. 6d. 
pide oe oe 5 = ring merrily. (Sung by “Mdlle. 
e enny Ban ee SBE 
ONE ed Meer 1 oheern se De ‘4 i; "Tis — — heart is, (Sung by Mdme. 
Aria, *‘The Prime Minister ” ................00++ B. 3 0 Cramer & Co. (Limited), 201, Regent-street. 
Duet. ‘I crave a boon” ................++ C. and B. 4 0 
= . ” . EW VOCAL DUETS.—The fall of the 
Trio, *‘ She is heartless ” ............ 8.,C., and B. 4 0 leaf, (Soprano and Contralto.) G. A. Mac- 
Ballad, ‘‘ Only a ribbon” ...............seerseeseees Cc. 3 0 farren. i Rai 
BO EO BRU  scacnsececcersener ae S.andB. 4 0 ae? the Aan t ‘lake, “' Soprano and Contralto.) 
Fandango, ‘‘ Pablo the lover,” in A minor Sessie 8 0 bat as. & Co. (Limited), 201, Regent-street 
Ditto a te side Drone me 3 OCA OUNOD'S “LA REINE DE SABA” 
~~. bee onaigg orem, ene . 3 01 Du so Cen, with French Words, octavo, a. net. 
iti itto, in D .... ri ‘or Pianofoi +. 108. 4, 
Trio, “ Most awful sight” ......... S.,C., and B. 4 0} Book of Airs Solo, 63.; duet, 6s. ; by W. H. Calleott. 
“ ” 3a wl . 6d. ; duet, 3s. ; ; ” » 
Bolero, “On bended knee ” ............e0eeeeeeeees S. 3 0| Waltz; 3 ee % : : : 
Quartet, “Fondly I dreamed” ..........s0se000008 3 0 Marc, Solo srringe by eine, -” sino 0d. 
Loxpon: CRAMER & Co. (Limrep), Valse, Paty ot ah Buremuller a. 8. 


Cramen & Co. (Limited), 201, “Regent-street. 


BEAUTIFUL HEAD OF HAIR.—The 
Distinguished Patronage so many years obtained by 
OLDRIDGE’S BALM OF COLUMBIA, 
would alone justify its introduction to the toilette use of the 
most fastidious. 

It is the best ond 8 oply curtain Lramety ever hocsveigg for ig 
Serving, 8 mening. ifying, or restoring air, 
Whiskers, and hon Uh ah A ple Ba them t Castes grey. 
It causes the Hair to wave and curl, and Ladies will find it 
especially valuable, as the most delicate head-dress or bonnet 
can be worn without fear of soiling. 

Sold in bottles, 3s. 6d., 63., and 11s., by C. & A. OLDRIDGE, 
22, 5 nae, Strand, London ; and all Chemists and 





Improvisation—W. me «- os ee oe -» 5s, Od. 

Fantasia—A. Loeschhorn . . ee we As. Od. For ck Children it is invaluable, as it forms the basis of a mag- 
Fantasia—T. Ocsten ee -» «+ 88. Od. | nificent Head of Hair. 

Fantaisie de Salon—Charles V oss ; eo. 48. Od. 





S ladies TEETH —OSTEO-EIDON, 
MESSRS. GABRIEL'S SPECIALITE. 

The numerous advan’ 
economy, and freedom 
er in Messrs. Gabriel’s 

ished, free by post, or gratis on a a. 
aa7 Messrs. GABRI the old -established DENTISTS, 27, 
oy eA “STREBT, CAVENDISH-SQUARE, and LUDGATE-HILL (over 
Benson, silversmith), Lonpon. 
IV ERPOOL—134, DUKE-STREET. 
BIRMINGHAM—65, NEW-STREET. 

American Mineral Teeth, without springs, best in Europe, 

trom four to seven and ten to fifteen guineas per set, warranted 


PROTECTION FROy y FIRE. 


such as comfort, purity of materials 
x ¢ obtainable hereby, are ex- 
phiet on the Teeth, just pub- 





BRYANT & MAY’S 





ATENT SPECIAL SAFETY MATCHES, 
WAX VESTAS, and VESUVIANS light only on the 
box. Advantages. —They contain no Phosphorus — are not 
poisonous—emit no unpleasant odour, aod not being liable to 
—— combustion—igniting only un the box—afford to 
d propert; protection against ACCLDENTAL FIRES. 
1 Road, London, E. 


Sold by almost all respeciable G 
throug a. peciable Grocers, Chemists, &c. 


TRAYS BALSAMIC PILLS, 
2s. Od., 48. 6d., and 11s. per box; 3s., 58., and 12s 


post free. 
** A mild diuratic, a soothing balsamic, a powerful tonic, and 
an excellent invigorating pill.” —Sunday Times. 
Give them one trial. Prepared only by Mr. M. O. WRAY, 
1a, Davies-street, Berkeley-squave, W., two doors from Oxford- 
treet. Consultations every day fr from il a.m. to 10 p.m. 


POKATHARTIKON, THE MAGIC GLOVE 
CLEANER, su Pog Renzine and any other prepara- 


tion for Cleaning @ Bee “— i 
kind of fabric. withou ™y y *-——-¥-+ creat 


jury, possesses 
advantage—it pote a aticte to which ft has n 
applied. —— retail in bottles, — One - each. 
Chemists and Patent Medicine Ve CARESS, 
BLAGDEN, & CO., New London-street, street, 


i ee RESTORER for Coughs, 
, sumption. Try it. In Bottles, at 
1s. 14d., 23. 9d, &. T. H 6, 

ditch, London, x. E,, and all oS Cumueneny street, Shore- 





RUPTURES—BY ROYAL LETTERS PATENT. 
HITE’S MOC-MAIN LEVER TRUSS 
is allowed by upwards of 200 Medical Gentlemen to 
be the most effective invention in the curative 
treatment Hernia. The use of a steel ing, 
so hurtful in its effects, is here avoided ; a soft band- 








age being worn round the body, while the uisit, 
resisting power is od by the MOC-MAIN 
PAD and PATENT — with so much 
gy closeness that no bey be detected, and 
a worn ecriptive circular 
may be had, and the (which cannot fail to tit, 
forwarded on the circumference of the body, 


hips, being sent to the dene 


facturer, 
MR. JOHN WHITE, 228, PICCADILLY, 
LONDON, W. 
Price of a Single Truss, 16s., 21s., 268. 6d., and 


Postage, 1s. 
Double Truss, 818, 64. 42s., y ake Foe, Ys. ot. 
2. Piccadilly. 


An Umbilical Truss, 438, and 

Pow orders tobe made parse to e- 

Ee van STOCKINGS, \KNEE CAPS, &c., 
for Yarionsr VEINS, and all cases of WEAKNES* ‘ 


‘tk SPRAIN “ 
Tight in tontar extra a eae and Ns on hy be 
Price 4s, 6d. 


noenjous Wuits, Manufacturer, 228 


0s. and each ; 
228, ‘Piocadilly, London” ortage 
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“ORAT QUI LABORAT.” 





I. 
THERE is a song that riseth from city and from plain 
At early dawn of morning light, and when the pale 
stars wane ; 
Where wander lonely streams that song still sighs 
among the grass, 
You hear it in the serried ranks, when stern battalions 


pass ; 
It soundeth from the anvil, and it riseth from the loom, 
At matins and at evensong, in sunshine or in gloom ; 
You may not find a priest to guide, or church, or altar 
fair, 
Yet “ Orat qui laborat,” still, for labour it is pray’r ! 


Il. f 
Deep in the bosom of a wood, where dusky Indians 
stray, 
The emigrant is toiling on, a thousand leagues away : 
I ween his brain will sometimes reel beneath the sultry 
low— 
He Bes his home at eventide, and hears the oxen’s low, 
But not for these, he stops to sigh—for oh! there’s 
inany a tree 
That bars the way between him and his home across 
the sea ; 
And noble is the psalm his axe keeps ringing out on 


air, 
Ay! “ Orat qui laborat,” still, for labour it is pray’r! 
H. FAarnie. 








Our Feuilleton, 


No. XXVIII. 


ON BEHALF OF MR. GULP. 


The Editor of The Orchestra, I presume? Yes. 
Thank you, I will sit down. Yes. My name—but 
allow me: you will find it on that card—at least 
my husband’s name is there; but mine is identical, 
Not by baptism of course. Heraclitus is hardly a 
lady’s name, though Mrs. Heraclitus Gulp looks 
reasonably well on a card. Yes, that is the name. 
Mrs. Heraclitus Gulp. 

I may perhaps better explain my business, sir, 
and my object in calling, by stating at the outset, 
that Mr. Gulp, my husband, is professional. No, 
not musical—that is to say, he is rather musical, 
and whistles hornpipes really very well; but not 
professionally a musician. An actor. Yes; and 
very clever. I assure you, Sir, I am neither over- 
rating his talent with a wife’s partiality, nor mis- 
representing the fact to you, when I say Mr. Gulp 
stands very high in his profession. 

I ought—unless I am taking up your valuable 
time, as indeed I fear I am: no? you are very 
good—I ought to tell you that I have been mar- 
ried to Mr. Gulp about four years. I am not on 
the stage: no. I knew very little of the stage 
before I knew Mr, Heraclitus Gulp. When I first 
saw him, I was at a boarding-school at Kennington, 
and I had gone home to Papa’s at Waddle-on-the- 
Wold for the Midsummer holidays. There was a 
tourist party of professionals (Papa, who though 
the most affectionate of parents, is disposed to be 
grumpy, called them strolling players) staying at 
Waddle-on-the-Wold, and performing there For 
Two Nights Only. I noticed the name of Hera- 
clitus Gulp in large red letters posted over the 
pigsties. Ah, sir, little did I think that ere 
long that name would be my own,—that the 
links of love would bind myself and Mr. Gulp. 

Papa (whose natural affection was on that 
occasion less tinged with grumpiness than usual) 
one night proposed we should go to the Theatre. 

It was not always a theatre, being used in the 
interims of theatrical engagements to store 
swedes in. Mr. Gulp wus the star, and assumed 
most of the characters. If I remember rightly, 
he played Stephen Plum, the Lonely Man of the 
Ocean, William in “Black Eyed Susan,” and 
Hamlet. It was a long performance, but the 
audience being rustic demanded much, and were 
responsive. They encored the cutting down by 
William of his superior officer. They wept over 


disposed to lynch the unlawful King of Denmark. 
I need not say, sir, that before I had been a couple 
of hours the witness of Mr. Gulp’s varied powers, 
I imbibed a warm interest in him. He was so 
proud, so charmingly scornful; he had such a 
flow of language—especially in “ //amlet;” he 
was always either the protector of the innocent 
or the oppressor of the guilty. I felt this was 
no common man, and expressed as much as eyes 
could express in the gaze I fixedupon him. About 
the third act of “ Black Fyed Susan” the gaze 
was returned. 

But I need not dilate on our love, and how it 
ripened. The next day Mr, Heraclitus Gulp 
called (in the company of another theatrical 
gentleman and a young lady who appeared to 
hold a conviction of the superiority of pins over 
hooks and eyes in keeping her dress together) to 
ask Papa to take tickets for the last performance. 
Papa, I regret to say, had relapsed into his usual 
infirmity and would not take tickets. I did not 
see Mr. Gulp then, and was somewhat surprised 
when a few nights afterwards, I was aroused from 
rest by the sound of a man’s whistle. I rushed 
to the window, making myself presentable of 
course. It was Mr. Gulp. 

“ He jests at scars,” said Mr. Gulp, “ that never 
felt a wound; but soft what light through yonder 
casement breaks, it is the east and Juliet, at least 
Miss Smith, is the sun. ’Tis now seven long 
years since last I heard from Seyusan; she has 
been a mainstay to me in all weathers, for who 
would fardels bear to a man who lays his hand on 
a female in distress and is unworthy the name of 
Genghis Khan !” 

I soothed him. He was much excited, and 
poured out the warmest protestations in a similar 
strain. He assured me that twenty thousand 
brothers with all their sum of love could not make 
up his amount, and that if every ducat in three 
thousand ducats were in three parts and every 
part a ducat, he would beg me to keep them as a 
slight remembrance of him. Our interview was 
sweet, but it was brought to a premature close by 
the voice of Papa (who slept underneath) and the 
noise as of something that broke—like a flower- 
pot—being thrown at somebody. I need not 
explain that Papa’s grumpiness had got the 
better of his affection. 

Iam coming, sir, to the point of my story. I 
married Mr. Heraclitus Gulp. Not with the 
consent of my parents. Papa being grumpy. 
Indeed he proceeded so far as to disappoint me 
of the little inheritance I expected, after my 
elopement with Mr. Gulp. From the boarding 
school. Yes. I was induced to take that step— 
I may say that pair of steps—which ended in 
my becoming Mr. Gulp’s wife. The steps standing 
conveniently in the schoolyard after a window- 
cleaning, I mounted the wall. It was night. 
He was on the other side of the wall, witha 
license hid in the lining of his hat. Everything 
was conducted with the greatest secresy, and Mr. 
Gulp “made up” for the part of bridegroom, 
with false whiskers and a wig, so as to render 
detection impossible. He also took advantage of 
the minister's back being turned, to hide the 
register in the vestry grate. 

I was sixteen when I married Mr. Gulp. He 
had a home, which was humble, and a mother and 
two sisters who were not humble, but the reverse. 
Mr. Gulp’s mother (on the stage) and his two 
sisters (on the stage) were rather disappointed at 
their son and brother’s marriage, and at my being 
disinherited of the little I expected, and of my 
proving so totally unfit to act; for do all I could, 
I found it impossible to learn a part for the stage, 
and I had no more idea of acting, sir, than yourself 
might. At least—I really beg pardon. I did not 
mean. No, 

I think this incapacity must have soured Mr. 
Gulp, for he is very often low. When low, he lies 
on the sofa and swears—which is his usual custom 
of an afternoon. He occasionally (owing to the 
lowness of his spirits) throws my incapacity at my 





the sorrows of the Lonely Mam. They were 





I have tried to learn poetry, for the purpose of 
reading it; for I believe mechanics like to hear 
poetry read, and will pay twopences to be admitted 

where a reading is going on. Mr. Gulp insisted I 

should try to—I think he called it elocute: yes, to 

elocute; and he borrowed me Tennyson's “ Silas 

Marner.” They are exceedingly pretty stanzas 
indeed, but I wish they were simpler. I remember 
when at home I used to sing Mr. Linley’s songs, 

and I understood them; but as for Shakespeare or 
Silas Marner—by the by, it is not Silas Marner, 
is it? No, to be sure not; dear me! Enoch 

Arden. But equally scriptural of course. 

Mr. Gulp is not always engaged; indeed he has 
been rather unfortunate for some little time, 

owing to the jealousy of some brother actors, who 
were not so clever as himself, As I understand, 
these rivals of Mr. Gulp’s are always pursuing him 
from place to place, and inducing the manager to 
terminate his engagement; and they also influence 
the press, which is very venal, you know. No 
personality, I assure you, sir. But when Mr. 
Gulp is fortunate enough to get an engagement 
he is very successful: oh very successful. On one 
oceasion—it was during our last tour, in Cork— 
the audience flung bouquets at him from all parts. 
At least, being poor, the audience could not afford 
real flowers; :nd the bouquets in consequence 
took the form of potatoes. 

I will not cisguise from you, sir, that Mr. Gulp, 
though an estimable man, as well as actor, has 
two great failings. The first is his lowness, 
which prompts him to swear; the second is 
his highness, which prompts him to drink. When 
Mr. Gulp gets high, he really is, you know: ho 
really is. I have known him (when high) bring 
home a number of gentlemen from the theatre 
at one in the morning, and hold what he calls a 
re-union in our parlour until four or five; and the 
hardship of hearing the whole of the gentlemen 
give illustrations of popular actors and read favour- 
able critiques in a loud voice all night long, is not 
lessened by my requiring to rise at intervals of 
half an hour to take in hot-water to their brandy 
toddy. When very high, Mr. Gulp goes away on 
a provincial tour alone, and does not return until 
his lowness brings him back in a state of great 
dejection. 

Mr. Gulp plays nautical parts, and I wish he did 
not. For night-mare being hereditary in his 
family (his mother is a sleep-walker, and is fre- 
quently found among the coals in the morning) 
drives Mr. Gulp in the dead of night to reef all the 
bed-curtains to the window blind and turn the 
sheets into spritsails; and the colds I catch in con- 
sequence might turn the hearts of all the nautical 
authors that write Mr. Gulp’s parts. And when 
Mr. Gulp has played a nautical part, he usually 
is higher than usual, for as he dances rather well 
in very wide trousers that have no braces and 
are always slipping, his salary is generally good, 
and his spirits proportionate. I could on such 
occasions better sympathise with Mr. Gulp’s good 
fortune, if he brought more of his earnings home. 
But though spring lamb and early pease may be 
the professional symbols of thankfulness for 
mercies, yet I should prefer to have Mr. Gulp’s 
society at home in association with the lamb and 
pease (if essential), rather than have Mr. Gulp 
sup with other ladies and gentlemen on that and 
champagne, returning afterwards in a state of 
lowness aggravated by the household scrag of 
mutton. 

But seeing that you are impatient, sir, I will 
come to the point. Mr. Gulp has been long out 
of an engagement—so long that he has not been 
able to sup out at his own expense for many 
months. When Mr. Gulp is out of an engage- 
ment, he is in the habit of lying on the sofa, and 
his language—his language I may call the Poetry 
of Violence. I am in the habit of supporting 
both him and myself by needlework, so as to 
afford him the opportunity of taking his little 
supper with his friends ; but, of late, circumstances 
over which the medical man has control, have 





head, I am very, very sorry, but what, sir, can I do? 


prevented my working so hard as usual, and this 
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has disappointed Mr. Gulp. Accordingly, Mr. 
Gulp, lying on the sofa and cursing the circum- 
stances over which—you understand—conceived 
an idea. He generally does get ideas on the sofa. 

“Woman,” said Mr. Gulp (his mode of ad- 
dressing me when low), “ you've been idle long 
enough, peddling about with that lumbering child. 
I’ve got something for you to do, if your laziness 
will let you.” 

“ T am sure, Racky dear,” said I (corruption for 
Heraclitus, sir), “ I am always anxious to do any- 
thing I can for our good, and if you will only 
mention what it is ” 

Just then the baby began to cry, and I am 
sorry to say, sir, Heraclitus threw his slippers at 
it, and then his pipe, which frightened the poor 
little thing into blueness of face. 

“ Shake that brat, shut it up,” roared Mr. Gulp. 
“Stop it—squelch it—chuck it out o’ window.” 
And the language Mr. Gulp used really was, you 
know: it really was. 

When the baby was quieted, Mr. Gulp unfolded 
his plan. “I've written over and over again to 
managers for an engagement, and I'm not going 
to prostrate mysclf any more. I've self-respect, 
curse me, if I've nothing else, and I’) maintain 
it. So you may get me what you can: J shan’t 
humiliate myself any more. You can go round to 
managers, and papers, and people of that sort, 
and state my case. Take that brat with you, and 
work it as you like. But don't compromise me. 
[ won't humble myself to the best of them: I 
won't kneel to any of them. If a manager likes 
to engage me, or a paper to give me a paragraph, 
here | am, and they may do it; but I won't ask 
for it, if you like to. Now—pack !” 

I have given you Mr. Gulp’s case, sir, in his 
own words. Lam going round to the theatres to 
see what I can do, and if I can get anything, I 
shall be thankful, if ils only an engagement as 
boxkeeper at’ Drury Lane, which Mr, Gulp might 
be able to take, as he often plays a Brigand. But 
Mr. Gulp, being proud, is hard to please. So I 
came to you first te ask if you would please write 
aw leader or something of that sort about Mr. 
Gulp’s merits, so as (being a professional paper) to 
induce manayers to engage him. 

> 

Potyrecunte Insrrvrurion.—Of the several sen- 
sations with which London has been gorged for 
some tine past Paganini’s Ghost is, without dis- 
pute, the most interesting and the c'everest. ‘This 
vreat artist is one of the finest violinists of the 
day, and the various movements and imitations of 
Paganini are perfectly authentic. All know that 
the great maestro was a peculiar man, and had the 
most burlesque and fantastic movements, easily 
accounted for from the excitable, nervous, and 
original nature generally coupled with the genius ; 
and this ghost, or other Paganini, has made it his 
essential study, not only to imitate the great 
man’s wonderful talent on the violin but to repre- 
sent Paganini as he was on the stage. The 
“make-up” is something marvellous ; and we are 
assured by some old amateurs who have seen the 
original that it is at the same time perfect and 
not exaggerated. Since Paganini’s ghost has 
been attached to the staff of the Polytechnic he 
has been daily and nightly received with the en- 
thusiastic bravos of a delighted audience. On the 
rising of the curtain he is discovered in a pose 
& le reveuse, violin in hand, and, after a series of 
eccentric movements, forming, as it were, a pro- 
logue to the entertainment, he takes up his in- 
strument, and the climax is charming. After 
being interested and pleased, witnessing the pe- 
culiarity of the movements of this extraordinary 
man, we are astonished and delighted to hear a 
violinist of the first order executing all the diffi- 
culties that have as yet been attempted, and over- 
coming others that we have never before witnessed. 
The ‘ Carneval de Venise,” with variations by the 
two Paganinis (reality and ghost) is a masterly 
performance ; and we call special attention to a 
rondo in A major, with pizzicato effects, and in 
which the ghost makes his violin disappear en- 
tirely—the sounds continue and the instrument 
vanishes. Paganini’s ghost deserves to succeed, 
for the ensemble of a good sensation and a great 
talent merits to prosper, and Mr. R. C. Levey is a 
man of great talent. We hear that he is a brother 
of the popular composer of “ Fanchette,” Mr. W. 


C. Levey. 


Provincial, 


[FROM OUR OWN CORRESPONDENTS. } 





MANCHESTER. 


Oct. 6TH. 


The first concert of the season was given in the 
| Concert Hat, and introduced a young lady vocalist 
| quite new to Manchester. Malle. Enequist has that 

rare voice, a soprano di forza, and it has evidently 
| been cultivated with great care. She received her 
| musical education at the Paris Conservatoire, but is 
|now a pupil of her countrywoman, Mdme. Lind- 
Goldschmidt. A more brilliant and successful début 
it has seldom been our lot to witness. We subjoin 
the program :— 








Symphony, in D, NO. 10 ....ccceceeecreeeseeeeeeeees Mozart 
Recit. and Air, ‘‘ Caro c gne” (Son Dela) .cccee Bellini 
Maile. Enequist 
Concerto, Pianoforte, in G ...... 6c. seeeeeeeeeeees Becthoven 
Mr. Charles Hallé. 

Serenade, “ Quand tu chantes” ......64 ceeeeeereeees Gounod 
Malle. Enequist. 

Overture, ‘‘ Ruler of Spirits” ....ccccceeeceneeceneees Weber 
| Overture,  L' Ambassadrive” ..ccccsccceccccceeeveces Auber 
Aria, ‘ Bel raggio” (Semiramide) .......0..e0cceeeeee Rossini 
Mdlle. Enequiast. 

Rondo Alla Turea (instrumented by Pascal) ......-+++ | ee 
Solo, Pianoforte Valve snes ci viusssossessessese Schubert 





Mr. Charles Hallé. 
Chansons Sucdoises Nationales. é 
Maile. Enequist. 
$5000600008000 600 0ee000R6008 +» Meyerdbeer 


| March “ Vielka” 


The cavatine from ‘‘ Sonnambula” and “ Semira- 
| mide” were given with masterly skill, and they each 
contain passages surmountable only by an artiste de 
la premiére force. As a contrast to the bravura 
style, it was in very good taste to sing Gounod’s 
beautiful serenade ‘* Quand tu chantes.” It served 
to show that in addition to great skill as an executant 
Mdlle. Enequist possessed both taste and feeling. 
The serenade owed no little to the accompaniment 
of Mr. Charles Hallé, the conductor of these con- 
certs, who with great skill contrived to give on the 
pianoforte a portion of the obligato usually played 
on the violoncello. From the preponderance of in- 
strumental music on the present occasion we may 
fairly infer that the taste for it is on the increase. 
Certain it is that but a very few years ago a program 
| like the present would have been a hazardous ex- 
| periment, the old rule being an overture at the 
| beginning and end of each part as a kind of 
|frame work, the main attraction depending upon 
lat least four vocal celebrities with occasionally 
/an instrumental soloist. Mozart’s symphony 
and Weber's overture ‘The ruler of the spirits,” 
were both well performed. ‘The latter, though 
the production of a man of genius, has some- 
thing disjointed and unconnected about it. Its 
dash and vigour almost defy criticism, yet 
one cannot help imagining what Mozart or 
Beethoven would have done with the noble 
subjects which here appear “like the snow flake 
in the river, a moment white, then lost for ever.” 
We were delighted to hear once again the rondo 
“Alla Turea,” arranged for full orchestra by 
Pascal, from Mozart’s Pianoforte Sonata, Op. 6, 
No. 2, of which it is the final movement—intro- 
duced at Mr. Hallé’s concerts last season, where 
it at once became a favourite. The pianoforte 
concerto of Beethoven was the best instru- 
mental piece of the evening. The band parts 
were well played, and the solos received ample 
justice at the hands of one who has reached the 
very highest position among classical pianists. —— 
The Brothers Webb have entered on an engage- 
ment of twelve nights at the THeatrre Royat, and 
will appear nightly in the “ Comedy of Errors,” 
** The Spitalfields Weaver” and “ Ici on parle Fran- 
cais,” being the Alpha and Omega of this week’s 
bill. Mr. Walter Montgomery is underlined for 
six nights commencing on the 17th. Mr. and 
| Mrs. George Owen are at the Queen’s THEATRE 
jin the drama of “The Jewish Wanderer,” an 
adaptation of the piece that had so long a run at 
the Adelphi, Mrs. Owen takes the part of Leah, 
and Mr. Owen that of Michael the Schoolmaster. 
The afterpiece is ‘‘ Aurora Floyd” the heroine by 
Mrs. Owen, the Softy by Mr. Owen. An account 
of these performances shall be sent next week. 
——tThe new theatre, Tue Prince’s THEATRE, is 
to be opened for the season on Saturday the 15th 
of October. The play will be Shakespeare’s 
“Tempest,” Prospero, Mr. Chas. Calvert, Miranda, 
Mrs. Calvert, Caliban, Mr.;Cathcart, Ferdinand, Mr. 
Seymour Haynes, Arid, Miss Julia St. George. 
With the exception of Arne and Purcell’s 
songs, the whole of the music used on that 
occasion will be that composed by Mr. A. 
8. Sullivan, adapted for dramatic perform- 
ances by Mr. F. Wallerstein, the musical director. 
After which the new burlesque by H. J. Byron, 

















“ Mazourka,” altered and adapted expressly for 

this theatre. It is also announced that numerous 

novelties are in preparation for the Christmas 

pantomime, for which a most efficient staff is 

already engaged, including Mr. Walter Hildyard. 
—_>———_- 


LIVERPOOL. 





Oct. 6TH. 

A grand concert was given in St. George’s Hall 
last Monday evening, the artists being the Grisi- 
Mario-Sainton party. The hall was filled in all 
parts, but, as with the last concert given here, 
(** Judas Maccabeus” last Monday week) a band 
would have been a most acceptable addition in the 
program, and would have added greatly to the suc- 
cess attained. The program was :— 
Duet, Violin and Pianoforte, (Don Giovanni) ... 


Wolf and Vicuxtemps 
M. Sainton and Herr Meyer Lutz. 


Song, ‘The Wanderer” ..........ccsccsceserccece Schubert 
Mr. Patey. 
Aria, “‘Lascia ch’is planga” ........cc.ccccccccccece Handel 
Madame Sainton-Dolby. 
Duetto, ‘*O mia dilletta Emilia ’ (La Vestale) .. Mercadante 


Signor Mario and Mr. Patey. 


Aria, ‘‘ Quila voce” (I Puritana) ........+0+ seeesee Bellini 
Madame Grisi. 
Fantasia, Violin, (Rigoletto) ........+0.++ eeeccees - Sainton 
M. Sainton. 
Aria, “Mappari™ (Marla) ....cccccscccccsese sees Flotow 
Signor Mario 
Song, ‘‘ The Lady of the Lea” ..........+0008 eeecces + Smart 
Madame Sainton-Dolby. 
, he 2) ere Gordigiani 
Madame Grisi, Madame Sainton-Dolby and Signor Mario. 
I, CIID oi wie an:c0s:knn 005 0 00400000000600662 . Gounod 


Madame Grisi and Signor Mario. 

Song, ‘I’m a roamer” (Son and Stranger) 
Mr. Patey. 

Aria, ‘‘Sola Vergin rosa” (Marta) ...cscccccsseeenes 

Madame Grisi. 


ere reer eee eee eee errr rer 





Fantasia, Violin, (Faust) 
Ballads :— 
** Norah’s Treasure” ..0....ceseeee 
$¢ Maggie's Secret” oo .ccccccccccscccccccccscese 
Madame Sainton-Dolby. 


Aria, “Il mio tesoro” (Don Giovanni) ......eeeeeeee Mozart 
Signor Mario. 
Irish Melody, ‘‘ The Minstrel Boy” ..........0..eeee Moore 
Madame Grisi. 
Finale, ‘‘ Swearing death to traitor slave” (Sicge of 
DE | in. ct-0-n bos ocdntnepscbseceercengs vere ns ase Balfe 


Madame Grisi, Madame Sainton-Dolby, Signor Mario and Mr, 
J. 8. Patey. 


The principal attraction was of course Mdme. 
Grisi and Signor Mario, great curiosity being shown 
to hear them after so long an absence. Though we 
may be inclined to question the policy of their re- 
appearance in public after the numerous farewells 
taken, we must confess that both artists surprised 
us on Monday evening. They were in excellent 
voice, and sang their portion of the program with 
splendid effect. Mario has not sung so well in 
Liverpool for years, and his voice appeared much 
fresher than it did some four years since, and could 
he always be as certain of his voice as he was on 
Monday evening last, he would still be the prince 
of tenors. ‘*M’appari (from “ Marta”) and * JL 
mio tesoro” (from ‘* Don Giovanni’) were given 
with all the purity of tone and style for which 
Mario was once unrivalled. His rendering of 
““ Wappari” received a most rapturous encore, to 
which he responded with “Gool-b ye, swectheart, 
good-bye,” and obtained, if possible, even greater 
applause than before. Mdme. Grisi also sang re- 
markably well—her voice often bringing us back to 
years gone by. Her singing of Flotow's ** Sola Vergin 
Rosa” (‘‘Marta’’) received an enthusiastic encore, as 
also did her “‘ Minstrel Boy,” which was given with 
most exquisite tone and expression. Mdme. 
Sainton-Dolby sang Handel’s “ Lascia ch’io pianga”’ 
and the ballads “ Norah’s treasure” and “‘ Maggie’s 
Secret,” as she alone can sing this style of music, 
receiving an encore in both pieces. Mr. Patey’s 
voice is of a very agreeable quality, though perhaps 
scarcely powerful enough for so large a room as St. 
George’s Hall. He is a very promising young 
artist, and sang the ‘‘ Wanderer” and “I’m a 
roamer” with taste and good judgment, receiving 
an encore for the last-named song. Mr. Sainton 
delighted the audience by his playing of the two 
fantasias for the violin, arranged by himself, one 
from “ Rigoletto” and the other from “ Faust,” in 
both of which he displayed his accustomed 
brilliancy of tone and execution. Herr Meyer 
Lutz presided at the pianoforte. The Operetta 
House reopens on Monday with “L’ Impresario” and 
© Domestic Qvarrels,” or “Honi soit qui mal y pense.” 
——The theatrical event of the last fortnight has 
been Miss Kate Bateman’s Leah, played at Mr. 
Copeland’s TuzaTre Roya. It would be useless 
to put before your readers a criticism on the lady’s 
performance of the part or on the play itself, both 
of which are, no doubt, quite familiar to the majo- 
rity. But as this is the first provincial city in 
which Miss Bateman has played since she termi- 
nated her agent with Mr. Webster, it will 
not be out of place to refer to the impression she 











has created here ; and we think we are justified in 
saying that this impression may be accepted as 
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an evidence of what effect Miss Bateman is likely 
to produce in the provinces generally. It is mad- 
ness to say (Miss Bateman’s papa having some- 
thing to do in the matter) that the lady does not 
come unheralded by puffs. These things we dis- 
like, personally, and we are not mistaken in saying 
that the people of Liverpool, as a rule, are not de- 
ceived by them; in fact they rather predispose us 
to conceive against their objects an unreasonable 
amount of hypercriticism. In deference, however, 
to the undoubted success achieved by Leah in 


- London, Liverpool has crushed this feeling, and 





has consented to judge Miss Bateman’s per- 
formance on its merits or demerits. And we can- 
not say that the verdict has been altogether as 
flattering to Miss Bateman as it might have been. 
We think that Liverpool rather expected to see an 
English Ristori, and we need hardly tell you that 
Liverpool did not see one; we saw rather an 
American Miss Vandenhoff—an actress perfectly 
skilled in stage business and capable of assuming 
most artistic attitudes ; an actress whose declama- 
tion is good, and yet one who disappoints the in- 
stant she speaks. In Leah Miss Bateman’s first 
entrance is very effective; her appearance is good, 


toa Liverpool audience. At present we do not 
know what the prospective arrangements of our 
Liverpool managers are. 


Royalis again postponed until the 31st inst., the 
necessary alterations to the boxes requiring longer 
to complete than anticipated. ‘The full program 
is not yet published, but the principal piece will 
be “Izion,” and with Miss Lydia Thomson as 
Izion, and Mr. Walter Searle as Minerva. 


a 
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Oct. 5th. 
The members of St. John’s Choral Society gave 
a concert in the large upper room of the Town 
Hall on Wednesday evening last week. The 
room was nearly filled by a respectable audience, 
who were frequent and hearty in their demon- 
strations of approval. The society is as yet in its 
infancy, and neither choruses nor solos should, in 
fairness, be subjected to criticism ; still, some of 
the pieces were commendably sung, and if proper 
care is taken, the society may become of much 
local value. There is a small band, of which Mr. 


and her attitude striking but unnatural. She | Bridge is leader and Mr. H. J. Styles pianist. 


runs in, apparently chased by the mob, but she 


The Guardian informs us that on Tuesday after- 


shows no sign of fear, and her countenance, as | noon Col. Sawyer and the Officers of the Carabin- 
she stands in the centre of the stage, remains|eers gave an entertainment at the Preston bar- 


quite passionless; nor for some time does she 
even evince any desire to find Rudolf, although 


racks. The déjeuner was laid in the riding school, 
the conversation of which to the purposes of a 


we learn by her first words that to find him is| banqueting hall was eminently effective and 
the object of her visit to the hostile village. This | tasteful. After déjeuner croquet was layed; but as 


statuesque apathy is unnatural, but so peculiar | the chill of the afternoon approach 


the company 


and effective that the great fault is overlooked. | were ushered to the mess-room, which Mr. Crun- 
Altogether, her entrance and appearance led us to | den had fitted for dancing, and where the univer- 
expect great things. But the moment she spoke | sal enjoyment was prolonged for several hours. 
we were disappointed. We can hardly say why. | Without being invidious, we may be permitted | ritorna,” it burst forth with all its immense 


It may have been the peculiar American accent, 
or it may have been the voice itself, but we think 


BIRKENHEAD.—The opening of the Theatre | 
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Oct. SrH. 
At the Tuearre Royat, on Wednesday evening, 
|“ Norma” was given. ‘The perfection of 'Tietjens’ 
| performance of the Druid priestess is so patent to 
all, that any remarks would be unnecessary, but that 
your provincial correspondents should record the 
opinions of the audience of the place from which 
they write. The following extract may be 
adopted:—* In this magnificent part Malle. 
Tietjens has to contend against our vivid recollec- 
tions of Grisi, pronounced universally to be tho 
greatest Norma that ever trod the lyric stage. She 
has not the same nobility of feature, but her 
action is dignified and impressive ; her conception 
is elevated and true; her idealisation so thrilling, 
that in the scenes which call for a vehement 
display of power, no less than the poetic expres- 
sion of intense emotion, she proves herself the 
legitimate successor of the great cantatrice, 
whose very name in every opera, and especially in 
this, was a spell whose attraction it was impossible 
to resist. Perhaps the greatest merit of 'Tietjens 
in this opera consists in the manner in which she 
interprets the recitations which form the dialogue. 
By times calm and dignified, or vehement and in- 
dignant, she suits her manner to the changeful 
nature of the libretto, with a pace and consistency 
in which she is inferior to no former representa- 
tive of “ Norma.” ‘This is very strong, but fully 
merited, Mdlle. Tietjens really and truly excelled 
herself on Wednesday evening; her wonderful 
voice seemed entirely under subjection in the 
“ Casta diva” (for the “ sotto voce” is not always 
under command by the possessor of such a stu- 
pendous organ). And in the “Ah bella mi 


to recognize the services of Captain de Bourbel| power and brilliancy, each note of the scalo 
during the organisation of this very pleasant and | passages telling for itself with glorious effect. ‘ Jn 


it was the want of sympathetic tone both in voice | successful Pras ; and also the activity of | somma” Malle. Tietjens created with her audience 


and gesture that displeased us. We are, however, | Captain an 


Adjutant Hammond in superintend- 


on Wednesday evening mingled feelings of delight 


positively at a loss to analyse, satisfactorily to our-| ing the last touches which went to complete the | and surprise by her conception and ewbodiment of 


selves even, the grounds of our disappointment, 
and we must content ourselves by recording the 


general perfection. The following were amongst|the great lyric character which is now her own. 
those honoured with invitations :—Sir William] Mdlle. Sinico was the Adalgisa, and the same 


sensation, and leaving it unaccounted for. The | and Lady Maxwell, Mrs. and the Misses Leveson, | authority says “she may be pronounced without 


excellent, though very stagey, termination of the 
act coming so quickly upon the effective entrance 


Mrs. and the Misses Medley, Mrs. Samuel Platt | hesitation one of the best representatives of the 
and the Misses Platt, Lady Caroline Kaye and | part ever seenin Dublin:” and with much truth; 


of Miss Bateman sufficed to bring the curtain} Lady F. Pepys, Capt. and Mrs. Sydney, the | for in her solos she displayed true art, freshness, 


down with immense and genuine applause. From 
this point, however, the piece dragged along 


rather wearily till within ten minutes of its close 


To_be sure we had “the Curse ;” but, though fol- 


Misses Ley, Lieutenant-Colonel and Mrs. Graham, | and beauty of voice, and high cultivation; while 
Mrs. and the Misses W. Martin, Capt. and Mrs | in the well-known duet portions of the opera she 
Timmins, Mr. and Mrs. Anstruther, Mr. and Mrs. | fairly divided the applause with her great com- 
Bird, Lady and Miss Stracy, Mr. Mrs. and the| panion. Mr. Swift made a great impression in 


lowed by loud applause, we think it disappointed | Misses Pennington, Mr. Allen, Capt. Davidson, | Pollio; his fine manly voice came forth well in the 


those who had heard it talked about. The words 
are repulsive and commonplace, and Miss: Bate- 
man’s declamation—though, of a surety, intense 


enough—partakes too much of the scolding school 
as most stage curses are apt to do, especially when 
delivered by females. But the conclusion of the 
piece was made to redeem very many of Miss Bate- 
man’s failings. In the last scene there was no fault 
to be found, and, wanting a better adjective to ex- 
press our satisfaction, we must content ourselves 
in saying it was unalloyed. 'The depth of love for 
Rudolf and his child, the pitiful helplessness of 
the persecuted girl were so beautifully portrayed 
that many were positively weeping: a most 
unusual occurrence in our theatres. The last 
ten minutes served to make Miss Bateman’s 
first appearance in Liverpool an unquestionable 
triumph: and at the conclusion of the play she 
was greeted with loud applause. And yet—and 
yet, as we have said, we were disappointed. The 
theatre has been crowded on each night. Mr. 
Copeland has produced the piece in excellent 
style, the scenery in several instances being 
beautiful. He has also taken good care to have 
the piece well cast. Mr. Jordan (lately of Mr. 
Fechter’s company) and Mr. Swinbourne, are each 
good representatives of the parts allotted to them, 
while Miss Milly Palmer's Maddelena is most 
graceful and effective ——At the AMPHITHEATRE, 
Madame Celeste is playing to good houses in a 
piece which is new to our stage—“‘ The Woman in 
Red.” We have not yet seen it, but we can form 
a pretty good idea of the description of piece. 
Music, mystery and mystification.— At the 
Prince or Watzs, Mr. Henderson is playing a safe 
card—Mr, J. L. Toole ; and consequently the house 
1s crowded every night. It is quite unnecessary to 
analyse the various parts in which our old friend 
appears ; they are individually excellent : we do not 
use the adjective conventionally, but we really 
mean excellent. In fact, such is our faith in Mr. 
Toole’s versatility and power, that were he to 
announce himself for the part, we should go fully 
ae at to witness in him the finest Macbeth we 
had ever seen. So far, to our knowledge, Mr. 
Toole has failed in nothing he has undertaken. 
We see it announced that “ Dot” is to be pro- 


with the greatest ¢clat. 





duced shortly. This piece is always acceptable 
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Messrs. H. and A. Nicholson’s first grand concert | flowing on ‘Thursday evening. ‘The overture, the 
took place on Monday evening, the artistes being | chorus “La Furandolo,” the contralto song “ La 
Mdme. Grisi, Mdme. Sainton-Dolby, Signor Mario, | Stagion” (Malle, Grossi); the baritone song “ Si 
Mr. J. G. Patey, M. Sainton (violin), Mr. Henry | Arle,” (Santley); the ecena “ Ah! pit non temo,” 
Nicholson (flute), Mr. Alfred Nicholson (oboe), and | (Tietjens); were all encored, and the samo 
Herr Meyer Lutz (pianoforte). The spacious music | compliment was conferred on the very original 
hall was crowded with a most fashionable and | nine-eight and six-eight duet ‘ Dolce wna bresza,” 
enthusiastic audience, and the concert went off|but the demand was not complied with. The 
The same party gave a|“cast” is, of course, familiar to all your 
concert at Derby on the following evening with | London readers. “Mirella” adds another wreath 


Capt., Lady Mary, and Miss Haworth, Mr. H.., | “ Protegge,” andasthe opera advanced he still gained 
Mrs., and Miss Denny, Mr., Mrs., and Miss La- | in favour by his correct and judicious conduct in all 
moth,, General, Mrs. and Miss Logan, Mrs. Ccote | the concerted music in which he was concerned— 
and Miss Bostable, Sir John and Miss Murray, | singing his part like a man and an artist. The 
Lady Blakeney and Miss Blakeney, Mr. and the | part of Oroveso was fulfilled by Signor Bossi, whose 
Misses Parkinson, Mr., Mrs., and Miss N. Dicken-| fine basso was heard with the usual effect in the 
Mrs. Beckett, Major General and Mrs.| opening “ Dell, aura profetica,” and indeed all 
Drought, Mr. Penfold, Mr. and Mrs. Johnston, | through his scenes. 
Captain Rooper, Miss Blake, and Malle. Bohn, | engagement came off on Thursday evening, in the 
Mr. G. Donovan, Capt. and Mrs. Leslie, Mr. | production of Gounod’s “ Mirella,” for the first 
Sutherland, Col. Dunne, Major Bott, Mr. and/time in Dublin. 
Miss Chaplin, Major and Mrs. Steele, Mr. and | obtained, naturally created intense curiosity to hear 
Mrs. Ernest Chaplin, Mr. Cordy Burrows, Lady | another work from the same great mind—the dis- 
Neil and Mr. Neil, Mr. and Mrs. T. Vouse, Mrs. | tinguished Frenchman who, if he has not the meiody 
Henry Hoey, Capt. Gill, Mr. and Mrs. Kirklinton | of the Aubers, Halevys, Herolds, &c., &c., has sur- 
Saul, Mrs. Ley, Capt. Piper, Lady Jane Ellis, and | passed them in boldnessof harmonies and orchestral 
Miss Chaplin, Lady Watson, and Mr. Watson, | treatment. Those here whose opinions are worth 
Mrs. Smith and Miss Mansell, Capt., Mrs. and | anything, consider Gounod the great lyric genius 
Miss Davidson, Col. and Mrs. Calthorpe, Sir E.|of the day, destined perhaps to revolutionize 
Blakeney, Capt. and Mrs. Francis, Mr. and Mrs.|the present received and popular taste for the 
Lady Ranfurly, Mr. and Mrs. | “Il Balens,” the “ Com e gentils,” &c., &e, With all 
Brian Barttelot, Lieut. Col. and Mrs. Alexander,|his contempt for what may be termed thie 
Mr., Mrs., and the Misses Fullerton, Mr. and Mrs, | “ familiar” in tune, a most grateful impression is 
Moorsom, Mr. and Mrs. Guinness, Capt. and Mrs. | left on the mind after a‘hearing of the “ Faust” 
Mravers. Rev. H. Allen, Mrs. and Miss Logan, Mr. | or “ Mirella.” Wonderful originality of thought, 
G. Coote, Mr, A. Coote, Mr. Smith, Mrs. Napier, |plenteous and rich combinations, novel instru- 
Mrs. Finness, Mr. and Mrs. Poby, Captain and | mental effects, and now and then a striking flaxh 
Mrs. Henick, Mrs. and Miss Parkinson, Lady and 

Miss Watson, Mr. and Mrs. Sergison, Mr. and | were, under some new colours, not 
Mrs. H. Dering, Mr. and Mrs. Bowyer, Mr., Mrs., | times bearing strongly the impress of the schoo! ; 


The great event of the 


The popularity “ Faust” has 


of sparkling melody, the whole appearing, as it 


nch, but at 


and Miss Lamotte, Sir William Mansell, Capt. | not German, but profound enough to be classed 
and Mrs. Hawkes, Mr. Western, Mr. Penfold, | with the highest scholastic system. It will not 
Capt. and Mrs. Leslie, Capt. Fife, &c., &e., 


be a matter of surprise if the public ear, in being 
familiarized with such works will, almost inscn- 
sibly, find a want in the lighter and more sketchy 
scores of the more popular productions of the 
day. The theatre was, of course, full to over- 





to the glorious laurels of the great prima 
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donna, Mdlle. Grossi. Santley and Gardoni 
were themselves; the chorus and band went 
well, and ‘ Mirella” was a complete success. 
On Friday evening “ Il Trovatore” attracted as 
usual a fine house, and Mdile. Sinico “won golden 
opinions” by her performance of Leonora ; indeed 
it may be truly said that the audience were taken 
by surprise at the high dramatic power displayed 
by the young artist, who all through the diffi- 
cult part gave the strongest evidence of musical 
and histrionic genius; Mdlle. Sinico was most en- 
thnsiastieally applauded in all her music, and was 
loudly ealled for at the conclusion of the epera. 
Malle. Grossi in “ Azucena” although not so pert 
us some who have preceded her, gave an excellent 
and most artistic representation of the part. 
Santley was Count de Luna, this is sufficient. Mr. 
Swift gained additional honours in “ Manrico” 
proving himself a worthy Troubadour, “ standing 
his ground” well after all the great tenors have 
performed the part here; Mr. Swift sung and 
acted so as to call for the most hearty applause 
fromall partsof thehouse. On Saturday, “Oberon” 
io another crammed house—overture encored. 
We are certainly improving. 'Tietjens’ glorious 
version of Reiza is well known ; all her tremendous 
powers came forth with almost unusual force in 
* Vasto tremendo Mare,” which as a piece of musi- 
cal declamation has certainly never been surpassed, 
seldom equalled. Malle. Grossi sang Weber's two 
“gems” “ D' Arabia sul’ confin” and “ Arabia’ cara 
Arabia” charmingly; the second was redemanded. 
Santley as usual grand; making the compara- 
tively unimportant part of Sherasmin stand out in 
hold relief. A tremendous encore resulted from 
the lovely duet with Grossi “ Giubiliamo.” Signor 
(Gurdoni was a worthy representative of Huon, 
as was Mr. Swift of Oberon. Signor Bossi in the 
small part of the Sultan being, as in everything, 
more than efficient, “ Fidelio” on Monday night 
must wait till next week. All the artists sung at 
the Metropolitan Church last Sunday, when an 
immense congregation assembled. Sglections from 
the “ Stabat Mater,” &¢., were given to the great 
delight of all present. Professor Glover conducted 
with his usual efficiency. 
Qe 
GLASGOW. 
Ocr, STH. 

‘The Partick season opened on the 28th inst. in 
the Princess Rooms, Misses Hersee and Elton, 
with Messrs. Inkersall, Ransford and Foster, were 
the vocalists engaged, and a tolerably successful 
concert was the result. ‘The ladies’ songs on this 
occasion have been noticed in connection with the 
Saturday evening concerts. Mr. Inkersall appeared 
to suffer from the unfavourable construction of the 
room, the roof being not many feet from the 
singer's head, yet, notwithstanding a degree of 
throatiness of tone and occasional flatness of some 
upper notes, he obtained a deservedly warm recep- 
tion. Mr. Ransford (appearing in room of Mr. 
Allen) sang ‘ My old friend John” very indiffer- 
ently, but in an encore gave “ Simon the Cellarer”’ 
in capital style. Mr. Foster was quite successful 
in the comic business. The hit of the evening 
was the trio “I’m not the Queen,” which was 
vigorously called for and repeated. Mr. Colgan 
was accompanist. A masterly rendering of the 
andante, allegretto and finale from Mendelssohn's 
fourth Organ Sonata, Meyerbeer'’s popular “ Ombre 
Leggiero,” and the Rondo from the ‘ Guillaume 
Tell” overture, opened last Saturday’s concert. 
The excessively tame reception of Mr. Lambeth’s 
playing on this occasion was truly disheartening, 
and revealed alow ebb of musical tasteand culture. 
\‘opular as Miss Hersee was, the Wynnes bid fair 
to eclipse her. The impression made by those 
ladies, though at first tame, rose to complete en- 
thusiasm; particularly in Miss Edith Wynne’s 
case, when her finished and artistic singing of 
Bishop's cavatina “Tell me my Heart” excited a 
storm of applause, to which she replied by 
singing “'The Queen of the Sea,” a song evidently 
not much in her style. Miss Kate Wynne’s 
singing of “The Ash Grove” was full of pathos 
and artistic feeling, and had the accompaniment 
supported, instead of smothering her pianis- 
mo passages, little would have been left 
si to desire, On this occasion Miss Elton and 
Mr. Inkersall took leave of these concerts for a 
time. The former sang so as to make it impos- 
sible for Miss Kate Wynne to monopolise the 
audience, and was eminently successful in ‘The 
Minstrel Boy,” and Randegger’s “ Peacefully 
slumber.” Mr, Inkersall’s best appearance was 
along with Miss Elton in Balfe’s duet, “ The sailor 
sighs.”” Mr, Ransford reproduced himself, and 
was favourably received. The most noticeable 
feature of this concert was the G w Orpheus 
Choir, Considering that all the members, inglud- 








ing the conductor, are amateurs, their performance 
was a marvel of precision and shading. 'Through- 


were two radical faults calling for instant amend- 
ment, viz., bad balance and deficiency of tone. 
Festa’s madrigal, ‘‘ Down in a flowery vale.” went 
uncommonly well, and was repeated in conse- 
quence; and with a heavier solo (Miss E. Wynne 
appeared to be reading her part), the “ Tramp 
Chorus,” would have been the gem of the evening. 
“ Banish, O maiden,” was very crude. The first 
tenors strained their voices, manifested a disposi- 
tion to leave off singing and take to shouting, 
sang occasionally out of tune, and cracked in their 
upper notes in a most exciting manner. This 
choir may become an institution of our city, and 
all sceptics on this point may be referred to the 
public reception given to it last Saturday. We 
anticipate with pleasure their next appearance on 
the 22nd inst., when the concert will be a 
sacred one, and Mendelssohn's 95th Psalm will 
be given, with, we trust, a reinforcement of alti. 
Mr. Chaplin Henry is engaged for this concert. 
Madame Rudersdorff with Messrs. Weiss and 
Cummings are spoken of as the principals for 
“ Elijah,’ but other arrangements may yet be 
come to. Mr. Sothern has passed that most trying 
of ordeals—a second effort—triumphantly. From 
his entrance to the fall of the curtain, “ David 
Garrick” was an unqualified success, and stamped 
Mr. Sothern as an actor of no ordinary talent. 
If this new study of his be less an original crea- 
tion, a something never before seen or played by 
any man, it is certainly more pleasing in concep- 
tion than “ Dundreary.” Mr. Sothern’s acting in 
this piece was characterised by all the marks of a 
thorough artist, and we really could not detect the 
Irish-American drawl, so hurtful to the good 
taste of the Glasgow press. In making a. sweep- 
ing condemnation of the whole affair, surely it 
was forgetful that the manners of Garrick’s day 
were not the ultra-refined thing they are now. 
Something deeper may be found in Mr. Robert- 
son’s play, mere anecdote as it is, than a straining 
after theatrical effect, and to parade the good 
points of a player. Mr. Fitzroy as Simon Ingot 
was a happy cast, and Miss Thorne supported the 
part of Ada very feelingly. Perhaps the charge 
of extravagance may be justly brought against the 
remaining dramatis persone, saving Mr. Lloyd, 
who hit off a very clever Dick Chivey. Byron’s 
“ Dundreary” farce, or rather scene, followed 
« David Garrick,” and at its conclusion the stock 
company have an almost empty theatre to play to 
in the after-piece, which is, nevertheless usually 
well played. We will now have to look forward 
to Miss Bateman’s arrival as the first theatrical 
event of any importance here. Crowded houses 
nightly. 
—— 
NEATH, 





Sepr. 30. 

The concert that was given in aid of the building 
funds of Neath New Church of St. David's, was 
held on the evening of the same day the founda- 
tion stone of the church was laid; it took place in 
Alderman Davies’ Schoolrooms, which had been 
specially altered for the occasion of the Bazaar 
and Concert. ‘The concert was under the patron- 
age of I’. Mansel Talbot, Esq., D. P. G. M., the 
Provincial Grand Officers, and the various lodges 
of the province. ‘The artists were John Thomas, 
Esq., (Pencerrd Gwalia), J. Balsir Chatterton, Esq., 
(Prif Delynor Lloegr), Brinley Richards, Esq., 
(Pencerrd 'Towy), L. W. Lewis, Esq., (Llew Llwyfo), 
and Miss Edith Wynne, (Eos Cymru Pencerddes), 
assisted by a most excellent chorus from Swansea, 
under the conduct of Dr. Davies. The program 
was most attractive, having for its principal 
feature Wesh music. ‘The opening choruses were 
the old Welsh airs of ‘Ar hyd y Nos” and “ Nos 
Galen,” which were given with much effect by the 





Swansea choir, there being an absence of the usual 


| vociferous combat of voices, each air being ren- 


dered softly, and consequently giving much 


| pleasure, especially the first. Llew Llwyfo sang 


“Y Gadlys,” and was well received. Mr. Chatter- 
ton’s solo on the harp, introducing the ‘‘ Last rose 
of summer,”’ was delightful, Miss Wynne following 
with that sweet old melody of “ Yr Deryn Pur.” 
Mr. Brinley Richards’ solo on the pianoforte of a 
Welsh fantasia was such as was worthy of his fame, 
the magnificent instrument upon which he played 
having been most qunaneeaie sent down from 
London by Messrs. Broadwood and Sons for the 
oceasion, free of charge. This gentleman's accom- 
paniments throughout the evening displayed the 
most consummate skill, and excited with his wonder- 
ful solo playing the greatest admiration. Mr. John 
Thomas, in his solos on the harp indicated his 





great skill and ability, being most brilliant and 





| effective. The harp duets of Messrs. Thomas and 


Chatterton were of the most superior order and 


out, the attack was very praiseworthy. There | clicited the warmest applause, Mr. Chatterton 


being a most finished and elegant pares, whilst 
the brilliant execution and taste of Mr. Thomas 
were most marked. Mr. Chatterton paid a graceful 
compliment to Mr. Thomas and to the audience 
by playing duets of Welsh airs arranged by Mr. 
Thomas, both the gentlemen showing that our 
national melodies are as truly heartstirring and 
musical as any of other countries. Both received 
well merited encores through the evening. Miss 
Wynne was received with most enthusiastic 
encores, her rendering of Bishop’s “Tell me my 
heart” being most perfect, as also the same 
composer's charming morceau of “ Should he 
upbraid.” The old Welsh air of “ Bugeilio’r 
Gwenith Gwyn,” was encored and was complied 
with by the fair artist singing, with immense 
applause, “The Bells of Aberdovey,” a song which 
she has rendered famous in London as well as the 
provinces. Her duet with Llew Liwyfo of the 
Sol Fa, or Singing Lesson, was also redemanded, 
the audience giving expression of the most 
vociferous delight. Amongst the female voices 
in the chorus, we had the pleasure of hearing 
Miss Edmonds, of Swansea, who is justly a 
favourite wherevershe goes, as well as Mrs. Robinson 
(Miss Cummins) whose sweet voice has often been 
heard in this town with pleasure. Dr. Davies 
conducted with his usual skill. The concert was 
a great success altogether, and gave occasion for 
testing the acoustic properties of what we may 
call Neath’s New Assembly Rooms, which we are 
glad to say were most satisfactory. Thanks must 

e given to the distinguished artists who placed 


their services at the disposal of the rector 


gratuitously, in order to aid in the noble work 
that was that day so well commenced.—Cambrian. 








CrysTaL PaLace.—Saturday last was sacred to 
the name of Garibaldi. The performers were either 
Garibaldis or Garibaldini. There was first Signora 
Luigia Garibaldi, niece to him of Caprera, headi 
a company of Italian opera singers ; and y 
a band dressed in the Garibaldini uniform, and 
called “‘The Band of Italian Unity,” conducted 
by Signor Garmotta. The priority of procedure 
was given to the band, which gave its performances 
first. The program subjoined is that of the 


concert :— 
PART I. 

Overture (Sir Gianni Caraccioli) ....6..+.0.000e ene De Liguoro 
Aria e cavatina, ‘Or la sull’ onde” (11 Giuramento) Mercadante 
Signora Luigia Garibaldi. 

Romanza, ‘‘ M’appari tutt’ amore” (Marta) ......4... Flotow 


Signor Wencelslao Ageetti. 
Aria e cavatina, ‘‘ Mille volte sul campo d’onore” (Pia 
| ae ere Donizetti 


Signora Marietta Veralli. 

Duet, “ Tornami a dir che m’ami” (Don Pasquale) .. Donizetti 
Siguora Luigia Vaschetti and Signor Agretti. 
Romanza, “ E sei tu” (Un Ballo in Maschera) ......++++ Verdi 
8 Carlo Bertani. 

Quartetto, finale (17 vy mene od eereceeccccccccescesss Verdi 
Signore Vaschetti and Garibaldi, and Signori Agretti and Bertani, 
PART II. 

Overture (Guglielmo Tell) ......0ceccecececcenveeees +. Rossini 
Scena e aria, ‘‘ Ah, fors’ e lui” ¢ Traviata) ......0058 Verdi 
Signora Vaschetti. 

Romanza, ‘‘ All’ eta dell all’ innocenza” (Il Bravo di 
Pemethl) oc cisisvciccoccecvecesvccccssovedis Mercadante 
ignor Agretti. 


Aria e cavatina, “Oh mio Fernando” (La Favorita).. Donizetti 
8 Luigia Garibaldi. : 


Duetto, “ Mal reggendo” (Il Trovatore) .....+0+..006 + Verdi 
Signora Veralli and Signor Agretti. 
Romanza, “Oh de’ verd’ anni miei” (Ernani).......... Verdi 


Rondo, “ Amici in ogni eve nto” (LTatiand & Rossini 
» in ogni even — in Algieri) ‘ 
“ La Garibaldina” +» Ardité 
Signora Luigia Garibaldi, con t 
For some reason or other the overture of De Liguoro 
was not given ; but that to ‘‘ Masaniello” was v 
efficiently performed as a substitute. Signora Gari- 
baldi has a good mezzo-soprano, and was well 
received—though whether in virtue of her artistic 
or of her hereditary claims, it would be difficult to 
say ; in either case she commanded applause, Signor 
Agretti is rather demonstrative in a concert room, 
and an English audience is so little accustomed to 
his dramatic style, that it laughed at him once or 
twice. Signora Marietta Veralli received an encore 
in Mille , but declined it. It is to 
remark that the ‘‘Garidaldina” was most warml: 
received, as were many points of the program, | 
yet under all circumstances we cannot congratulate 
the Garibaldi family or the Garibaldi name on the 
new field it has entered on: 


{Avvt.] The number of patients relieved at the Hospital for 
Diseases of the 67, Margaret-street, Ca 
was 137 during Poy naan enatand 


Letters from the Rev. Sir F. Gore Ouseley, ,M. A., Mus. 
Doc., Oxon., and other clergy and tetfying to thie mar 
vellous effects of “ Clark’s Neuraigic Pincture,” N 
Tie-doloureux, Face and Tooth Ache, Ague, Nervous Head 
Brow A Nervous Debility, etc., may be had of the 
ww. ux, M.PS., Surrey. Sold by a 

—[Apvz.| 





in bottles, at 1s, Gd, and 2s, 





~__, 
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REVIEWS. 





[Ewer & Co.] 
Six Trios for Female voices with Pianoforte 
accompaniment, by Giulio Roberti. 
No. 1. “ Recollections ;”” 2. “Peace;” 3. ‘Fare thee 
Well;” 4. “Twilight;” 5. “The Night;” 
6. “ Charming Valley.” 

These compositions are by the author of a grand 
orchestral mass, of which we had occasion to speak 
in very high terms in a former number of the 
Orchestra, and having carefully read through the 
above set of trios, we are confirmed in our opinion 
of Signor Roberti’s great abilitics as a composer. 

No. 1. “ Recollections.” ‘This is a very fresh and 
original subject, set to charming words by G. 
Griffin. It commences in B minor, and is led to 
the major of the second part by a very effective 
unison passage. This is decidedly one of the most 
genuine and interestiug trios we have ever seen. 

No. 4. “Twilight” is a very masterly setting 
of Byron’s “ Twilight.” It is more elaborate than 
the preceding, the accompaniment being an im- 
portant feature and admirably assisting in the 
expression of the words. It opens with a smooth 
and flowing subject (A major) to the other; as we 
consider, they all are most happily set. We hope 
Signor Roberti will continue what to him is 
evidently a labour of love, and we have no doubt 
that in a short time he will become as well known 
and appreciated in England as he already is on the 
Continent. 

Messrs. Ewer and Co. have brought out these 
trios with their usual neatness and elegance of 
ay the engraving being extremely clear and 
good. 








[Appison & Lvcas.] 
“ Grand Galop de Concert.” Dedicated to Madame 

A. Gopparp. By Wiiii1am Cares Levey. 

A masterly composition, and a brilliant “ Morceau 
de Concert :’” We have heard Mr. Levey play it 
several times in public, and always with the 
greatest success. 





“Marche Turque.” For Piano. 

CuARLEs LEVEY. 

This peculiar Oriental March is one of the most 

original compositions we have seen; parts of it 

are burlesque and laughable, and parts are sweetly 

pretty: it is evidently reduced for piano from an 
orchestral score. 


By Witu1am 





* Grande Valse de Salon.” 
“Grande Polka de Concert.” For Piano. 
Wiviiam Caarizs Levey. 

We recommend ‘these two pieces to professors. 
The valse is very charming, and the “ Polka de 
Concert” is brilliant and showy. We are glad to 
see that Mr. W. C. Levey can write as well for 
the piano as he can for the stage, and that the 
composer of “ Fanchette” is at the same time a 
pianist of premiére force. 


By 


—* 


Wesrsourne Hauu.—Mr. William Carter gave 
the first of aseries of six Pianoforte Reci at 
this hall, on Wednesday afternoon, in the presence 
of a fashionable and extremely attentive audience. 
Performances of this description have become 
very popular within the last two or three years. 
= program, which we annex, was very happily 
selected :— 





Sonata Pathetique, Op. 18 inc minor ........s++0+ Beethoven 
Waltzes, Op. 64, No. 1 inp flat, No. 2 in c sharp 

MRMROS, TIO. BIRD GWE one Mocccccsccvasecccboense Chopin 
WRG OR LIBOTIRGT ooo. 005. .0050s000scccccvcccescts Kuhe 
Preludes and Fugues in p major and B flat minor .. J. S. Buch 
Transcription of ‘Mi manca la yoce” ...........++. lberg 
Lieder o CM cccnsapecasouceapees 
Fantasie in c minor 


eee eee ee ee eee eee eee eee eee errr 


ies Op. 33, Nos. 1, 8,4, and 6 . 
Fantasie on ( Mosé in Egitto) 





Fee eee eee ee eeteaeee 


A PiLor AND A HALF.—Visitors to Paris who like 
a sensation drama, a long evening, much incident, 
music, elocution, and dancing, to say nothing of 
such trifles as hattles, murders, and sudden deaths, 
will do well to take stalls or boxes at the Porte 
St. Martin, and devote their evening—a pretty 
long one too—to Les Filibustiers de la Sonora. 
It is the history of a well-known Paris “man 
about town,” who left his country to seek “fresh 
scenes and pasture new” in La Sonora, in which 
slightly perilous province he had got a concession 
from Government ; to work out his plan ho enlist- 
ed all his friends who had lived too fast for their 
bankers, all those who had thought that a capital 
of nothing might by a judicious investment in 
“baccarat” be turned into an amount to be esti- 
mated in gold and silver—all those who had bro- 
ken any of the commandments of Paris society, 
and had “ gone out in consequence,” everybody in 
fact who had lost all and wanted more. Very 
wisely our hero had sent on his friends and come 
later himself. The scene at San Francisco where 
we first meet this advance guard of ruined civili- 
sation is very characteristic: a marquis blacking 
boots, who would have been employed by a count, 
an old fellow-member of merry clubs, only that 
the count had no boots; the demi-monde, re- 
duced by forced emigration to a quarter-world, 
and compelled to get a precarious living by sell- 
ing drinks at a bar; gamblers in every phase of 
their changing career ; duellists returned to their 
original state of assassin ; and, finally, “ Mr. 
Sharp,” the Englishman, who is out with the idea 
that a congregated multitude must form a “com- 
pany” (limited), and who always says, ‘Oh, yes 
Sir, I am quite satisfied,” and who was dressed 
like “John Bull” aped Le Charivari. All this I 
say was charming, and the scene in which the 
Swell calls out the ruffian and knocks off his hat 
with a bullet—I saw the wire that was to do it, 
and so lost the shock—was “food for the gods.’’ 
What I should like to have told you was the plot; 
but here I feel I am beneath my position: After 
many hours of intense excitement—after assist- 
ing at two murders, a wedding, a féte of the Sun 
—with the whole strength of the ballet—several 
pitched battles, a confession of love, and two of 
unjustifiable homicide—I own I am at a loss to 
know what it was all about. The wrong woman 


evidently loved the right man during many |‘ 


acts, and then turned round and poisoned 
him, to the delight of the audience. Then the 
wrong man had his turn, and compelled her to 
marry him. Then Jealousy put in an appear- 
ance with a poisoned ring, which eventually 
disagreed very much with several couples. 
Nor were we wanting in light humour, for 
some “damsels of the Sun”—I wonder what 
they are when they are at home: says, in Mexico 
proper ?—came, and kindly danced to the lively 
music of twokettledrums. At all this “Mr. Sharp,” 
was present everywhere, saying “Oh, yes, lam quite 
satisfied,” which fact always produced roars of 
laughter. Finally we got our “Paris Swell” 
condemned to death, and here he came out very 
strong, giving a ball and supper before his execu- 
tion, and fearfully forgetting his true love, who 
had got away from the other party, taken the veil, 
and dressed herself—as we saw la ike a 
Magdalene by Carlo Dolce. I have an obscure 
idea that Jealousy and Love had both followed our 
Hero from Paris, and Jealousy now marries some- 
body else, brings a rope, opens a window, and 
implies, “You are free to jump out—take care you 
don’t hurt yourself—and marry her.” But, 
unfortunately, Tyue Love now appears as a nun, 
in a “sky-blue attitude”—like 'y Pentweazle 


—and our Hero seeing this, flings away the rope |" 


and his last chance of escape. The next scene is 
awful. Porcupines would barely express the state 
of our hair, nor will words tell our feeling as we 
saw our hero taken out to be shot. “Bang!” go 
several guns, “Iam your wife in death,” shouts 
the right woman in the right place, as she falls a 


Andante and Rondo Capriccioso ............+.. Me victim to the same volley. ‘hen the villain laughs 
Pantie on (Mobert fe Diab) mn Angelo” «~~» Andrett| sardonically, but ere the laugh had from 


Mr. Carter is favourably known as a skilful 
executant throughout London, and his name is 
almost a “household word” in the musical circles 
of Bayswater. Ev ing that this gentleman 
undertakes is said to be well done; and roaghout 
the performance he displayed the judgment of a 
practised musician. Several of the pieces, in- 
cluding the “Fantasia on Martha” ‘were very 
effectively rendered, and w applauded. The 
next recital will take place on 19th inst. 








Tae Lonpon Mecmantos Instrrvrion. — The 
Rev. J. M. Bellew, 8.C.L., will give a reading from 
the British Poets and Humourists in the theatre of 
an ag institution on Wednesday evening, 

vt, 12, 





q 





his lips he is stabbed to the heart by Jealousy and 


twofriends of the Hero of the piece. But perhaps 
you will say “‘ We really do not see the plot.” Why, 
my dear Sir, I was there in a tight stall for five 


hours and never saw it. That which I have I give 
unto thee. This is whatthese eyes saw and I tell it 
you. It was very puzzling, rather amusing, and if we 
were over affected I must leave thatto theauthor:— 
With him alone must rest the Pains 

If such there were, with you the moral of his strain.” 

But, oh dear me! how this catalogue of crime did 
delight the crowded audicnce the Porte St. 
Martin! If you would study the working life of 
Paris when itis bent on pleasure, go and see a 
melodrama at a popular theatre where there is a 
good deal of crime—Daily Telegraph. 





OLD SONGS. 

The words and music of ‘‘ Dumbarton’s drums 
beat bonny, 0,’ will be found in Thompson’s Or- 
pheus Caledonius (ii. 16, 8vo., 1733), and in John- 
son’s Scots Musical Museum (ii, 169, If modern 
books be more accessible to our readers he will find 
the tune in Wood's Songs of Scotland (iii. 68), and 
the words in Robert Chambers’s Scottish Songs 
(i. 59), or both together in Robert Chambers's last 
little volume, Songs of Scotland prior to Burns, 
1862. Mr. Chambers remarks, that the drums re- 
ferred to were not of the garrison of Dumbarton, 
but those belonging to a British regiment which 
took its name from the officer who fist commanded 
it, to wit, the Earl of Dumbarton, who accompanied 
James IT. to France, and died there in 1692. The 
earliest version of the air that has yet been found 
is in the Skene MS., under the title of “I serve a 
worthie Laddie.” (Probably this was the first line 
ot the earlier song.) The song in question ‘com- 
mences thus :— 

** Dumbarton’s drums beat bonny, O, 
When they mind me of my dear Jonny, O, 
How happy am I, 
When my soldier is by, 
While he kisses and blesses his Annje, O.” 

The words and tune of ‘Over the hills and far - 
away,” are included in the fourth volume of Wit 
and Mirth, or Pills to Purge Melancho'y, edit. of 
1702, and in the fifth volume of that of 1789. The 
song is entitled ‘‘Jockey’s Lamentations,” and 
begins thus :— 

* Jockey met with Jenny fair 
Betwixt the dawning ani the day, 
- And Jockey now is Tull of care, 
For Jenny stole my heart away.” 
The burden is— 


* And ’tis over the hills and far away 
The wind has blown my plaid away.” 

Allan Ramsey scotified these words in his 7'ea 
Table Miscellany (ii. 192, edit, 1733), but they are 
not genuine Scotch. The tune is in Dancing 
Master (ii. 55), in The Beggar’s Opera, and in many 
other English collections. The original words seem 
to have been— 

“A Proper New Ballad, entitled ‘The Wind hath 

lown my Plaid away, or a Discourse +t a young 
aid and the Elphin Knight ;’ to be sung with its own 
pleasant new Tune.” 





' A copy of this is in the Pepysian Collection, and 
reprinted in the Appendix to Motherwell’s Min- 
strelsy. Many songs were written to the air, and, 
among these, three may be noted. The first to 
encourage enlistment in the reign of Queen Anne, 
commences, — 
‘Hark how the drums beat up again 
For all true soldiers, gentlemen ; 
Then let us ’list and march, I say, 
Over the hills and far away. 
‘Over the hills and o’er the main, 
To Flanders, Portugal, and Spain ; 
Queen Anne commands, and we'll obey, 
Over the hills and far away.” 


The Merry Companion, Song 173, p. 149. 

The second and third. are anti-jacobite sons of 
1745. One, ‘*The Duke’s Defeat of the Rebels,” 
beginning— 

** Come, my boys, let’s drink and sing, 
Success to George, our sovereign king.” 
and the other ‘‘ A loyal Song, sung by Mr. Beard 
at the Theatre Royal, Covent Garden,” com- 
mencing— 
** From barren Caledonia’s lands, 
Where famine, uncontroul’d, commands, 
The rebel cl in search of prey, 
Came over the hills and far away.” 
The allusions to the air are also tolerably numer- 
ous in books, such as in Round about our Coal Fire, 
o* Christmas Evenings’ Entertainments— 
- re _ pede a unlocked, 
nd let the r play, 
Over the hil an far away.” 

The readers will also find the words and music of 
**Over the hills and far away,’ in The Beggars 
Opera, by Gay and Rich, song commences 
thus— 

‘* Were I placed on Greenland’s coast.” 

Another set of words begin as follows :— 

** Johnny was a piper’s son, 
He stole a pig, and away he run ; 
And all the tune that he could play, 
Was ‘ Over the Hills and far away.’’” 


W. CHarre.t, in Notes and Queries. 


Gotpsmirn received £1300 for the only two 
plays he ever wrote: viz., 2500 for the “@ood- 
natured Man,” and £800 for “She te Con- 
quer”; um very seldom obtain 
‘authors, aebinee 
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TERMS OF SUBSCRIPTION. 


STAMPED, UNSTAMPED. 
Per Year 17s. 4d. 188. Od. 
» 4-Year 8s &L Gs. 6d. 
»» Quarter 4s. 4d. 38. &l, 


Payable in advance. 





*.* Corguas axp Post-Orrick ORDERS TO BK DRAWN IN PAVOUR 
oy ADAMS & FRANCIS, 59, Fiser-seaget, Loxpox. EC. 





Orrices; 201, Recent STREEKT, 
AND 
59, Fueet Strreer, 
FROM WHICH THE TRADE 18 SUPPLIED. 


TO CORRESPONDENTS. 

M. (Paris’. Your request, you perceive, is attended to. 

A.R. (Trieste Not till you return, which we trust will be 
soon 

Mason. Address the Secretary for all particulars. 

X. Bound in one volume, 10s, 6d. 

R.M. (Kidderminster), We cannot offer any advice under the 
circumstances 

Vocatist. 1. The best singing masters consider its use bad 
for the voice, 2. No. % Next week. 

J.W. Pleare write on one side of the paper; spell names of 
places in the English manner ; look out for accents ; and 
don't leave big blanks in your MS. to be filled up in this 
office. 

*." Held over: Musical reviews; Florence letter (too late) ; 
and some miscellancous matter. 





MARRIED, 


On the 6th inst., at the church of St. Marylebone, by the 
Rev. James Percy Garrick, Thomas, eldest son of the late Thom:.s 
Mather, Esy.,of Glyun Abbot, Holywell, North Wales, to Elvira, 
eldest daughter of Pastor Behrens, of St. Pauli, Hamburgh. 


The Orchester: 


A REVIEW OF MUSIC & THE DRAMA. 








All communications to the Eprror to be addressed 
201, Regent-street, London, W. 


LONDON, SATURDAY, OCT. 8, 1864. 


“ Papa” Auber has been seriously ill. 





An Italian opera house is to be opened at 
Warsaw. 





The German operatic company at Brussels is 
faring but indifferently well. 





Mdme. Louisa Vinning has returned to town 
for the season. 





Offenbach is said to be engaged on a new opera 
entitled * The Abduction of Helen.” 





The question of the succession to the man- 
agerial throne at Barcelona is still disputed ; and 
some of the artists, after waiting idly some time, 
have left that city, and engaged themselves else- 
where. 





The Parisian favourite M. Naudin has given 
several most successful representations at Prague. 
He devoted the profits of his last performance 
(some 401. Engl.) to three local charitable objects. 





Mdme. Lagrua sang toa most enthusiastic audi- 


She was most warmly applawed all through, and 
the Miserere had to be repeated. 





The lease of the Alhambra was announced to 
be sold by auction on Friday last week, at Garra- 
way’s. At the appointed hour, it was stated that 
it had been sold by private contract. Mr. A. G. 
Pooley, of Lime-street, we hear, is the purchaser. 


Much mystery and doubt still veil “L’ Africaine” : 
and the French musical journals tell various stories 
about it. What is certain, however, is that M. Fétis 
has left Paris for Brussels, where he will remain 
some days. 





Master Willie Pape is delighting the provinces 
with his pianoforte playing, as we learn from our 
correspondents and the country newspapers. The 
talented young performer has fairly taken ground, 
and will no doubt keep it also. 





Malle. Linas Martorelli had recently the honour 
of singing some of her charming Spanish ditties to 
Rossini, by special invitation. The maestro ex- 
pressed himself highly pleased with the fair canta- 
trice and her performance. 





The forthcoming Strand burlesque by Mr. Byron 
is entitled the ‘* Grin Bushes,” a part being written 
for Mr. Stoyle. We remember Mr. Stoyle’s comic 
impersonations of Muster Grinnidge in the orignal 
** Bushes,” years ago. 





We notice a performance of the “ Creation” at 
Arundel the other day, at which Miss Susanna 
Cole (soprano), Mr. Wilbye Cooper (tenor), and Mr. 
Chaplin Henry (basso), were the solo vocalists. 
Conductor, Mr. J. Parry Cole. The performance 





was in the highest degree satisfactory. 





We understand that an entirely new spectacle 
is announced as being in preparation at the 


Mr. Falconer, we regret to say, is suffering frovi | Théatre des Galleries, St Hubert, Brussels. It 


an attack of paralysis. 





The Lyceum will re-open on Saturday, October 


22nd, witha new drama, “ The King's Butterfly,” in | 
which Mr. Fechter will play the principal part. | 





The young King of Bavaria, following his grand- 
father’s example in his love of the arts, has 
attached Wagner to his Court, allowing him a 
salary of 4000 florins (about £330). 





The Italian opera season at Mexico com- 
menced in July, with what is reported as a 
“colossal triumph for the artists.” 





Signor Giuglini is singing with great success a’ 
St. Petersburg. Dr. Gunz has been well receive. 
at Berlin, as has M. Faure in Paris. 

Operetta, with an orchestra, is to be set a-goins, 
dit-on, this winter at a theatre in course of cor- 
struction in St. Martin's Hall, Long Acre, 





Miss Amy Harroway, daughter of the late Mr. 
John Harroway, of the Canterbury Hall, is, we 
believe, about to appear as a concert singer. 





Mr. Peacock’s new Theatre in Manchester opens 
on the 17th inst. with the « Tempest.” Sullivan's 
music will be done under the direction of Mr, 
Wallerstein of the St. James's Theatre. 





will be entitled “ La Liberté des Théatres,” and 
as many as ten of the scenes are described as being 
of the most novel nature. A new piece is also 
promised at the Park Theatre. 





Here Wachtel is at war with the Theater-direction 
at Vienna. It appears that, while his salary was 
stopped during a month’s furlough, he had never- 
theless to pay a tax, amounting to about £10, on 
this moath’s pay which he did not receive. Herr 
Wachtel naturally protests: and has, we believe, 
asked to be relieved from his long engagement 
there, if the ease should be decided against him. 





An impertemt musical congress, the Circolo Musi- 
cale Bonamiai, iexitting at Naples. The municipal- 
ity placed a gramd hall at the service of the meet- 
ing: and the prefect of Naples, a representative 
of the minister #f commerce, and the civil and 
military authotities of the province were present 
at the first meeting. It was observed with regret 
that Northern Kaly was poorly represented. 
‘Taglioni was elected president. As yet we merely 
have the names of the officers elected in the 
various sections, which would scarcely interest 
our readers. The congress has created eight 
sections : among which we find one for the organ- 
isation of colleges, and one for the organisation 
of military bands. To M. Bonamici is due the 
honourof having originated this congress. Further 
details will be found in our Italian correspondence. 


ence at Turin, on the 25th ult., in “ Il Trovatore.” | 
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| Mr. R. Glenn Wesley is organising a Choral 


Demonstration by 1000 voices for the opening of 
the North London Industrial Exhibition, which is 


| to be held in the Agricultural Hall, Islington. It 


is to be hoped that his experience in trying to 
establish the “ North London Vocal Union ”’ last 
year, will have taught him the necessity of ex- 
ercising increased vigilance in the choice of his 
choristers. 





Many of the artists who recently were delighting 
us in England are now reaping plentiful honours 
on the Continent. Mdlle. Patti has created an 
unexampled furore at Lyons, where the chorus- 
singers of the opera homaged her with a serenade, 
The Lyonnese delight to notice how on one 
occasion Mdlle. Patti, when assisting as a spectator 
at a performance of the “Toreador,” applauded and 
threw her bouquet toa sister artist, Mdlle. Marimon. 
Mdlle. Patti is about to appear at Paris. 





Mr. Wilkinson (basso), of Mr. German Reed’s 
Opera di Camera, has been exceedingly ill, we regret 
to hear, for the last fortnight. The part of the Re- 
gent, in Mr. Balfe’s “ Sleeping Queen,” has been 
taken at short notice by Mr. Shaw, but, should 
Mr. Wilkinson’s indisposition continue much longer 
(which we sincerely trust it will not), Mr. Reed will 
of course see that the part is undertaken by a com- 
petent vocalist. Mr. Shaw only pretends to be a 
buffo tenor, and the consequence is that Mr. Balfe’s 
music receives anything but justice, and the whole 
piece suffers. 





The opening of the Strand “ Musick” Hall is 
postponed till the 19th inst. Rumour, in the ab- 
sence of any authoritative prospectus, asserts that 
the hall will be devoted to concert singing, with- 
out the usual music-hall adjuncts of smoking and 
drinking. We are aware that propositions to that 
effect have been sent to several artists of standing 
—but the general feeling is that it is too good 
news to be true. Besides, we doubt if any music- 
hall could exist by music alone. More vulgar 
nutriment has something to say to the prosperity 
of such flourishing concerns as the Oxford, Wes- 
ton’s, the Pavilion, etc. 





The direction of the Giirzenich concerts at 
Cologne has resolved that whenever the work of a 
living artist is performed, a notice of the fact 
shall be sent to him, together with an honorary 
fee (Ehrensold). The fees vary according to the 
nature of the work performed, from 5 dollars for 
an overture or chorus, up to 15 or 20 dollars for a 
work which occupies most of the evening. The 
idea is good: we might perhaps in England or 
France better dispense with the fee, unless it 
were uniform and small enough to be purely 
honorary ; but for Germany, where authors’ rights 
are little appreciated, it is a good feature in the 
proposal. 

The stewards of the late Festival of the Three 
Choirs held their final meeting in Hereford on 
Thursday. Votes of thanks were passed to the 
Bishop, Dean, and Chapter, for their efficient aid 
and support of the meeting, and for their hospi- 
tality. Thanks were also given to Mr. Towns- 
hend Smith (the hon. secretary and conductor), 
for his indefatigable exertions in making the 
necessary arrangements, and for bringing the 
gathering to a successful close. A permanent 
committee of management was appointed for the 
festival of 1867. It was also resolved that the 
number of stewards should be limited to fifty, 
Lord Bateman heading the future list. ‘he 
financial statement submitted to the stewards 
conveyed the agreeable information that their 
121. liability cash had been reduced to 21. 18s. 6d., 
whereas in 1861 each steward had to pay 131. 9s. 
The expenditure for 1864 was 3060l. 15s. 6d. ; and 
the receipts 29121. 1ls., showing a deficiency of 
1481. 4s. 6d. ; in 1861 it was 3481. 18s. ; and in 





1858, 7421. 3s., so the Hereford Festivals show 
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signs of decided progress. The collections for 
the charity (not yet closed) are already 10631. 10s. 

The outlay for 1864 for. principal singers was 
11361. 15s. ; in 1861 it was 10091. 15s.; the band 
cost 8841. 13s. 6d., an increase of 31. 2s. 6d. over 
1861 ; the chorus 4711. 14s. 6d., against 3531. 17s. 
in 1861. From the accounts it appears that eight 
leading artists are more expensive than nearly 
band and chorus put together. The managers of 
festivals have but one remedy for this state of 
things, to act together, and where outrageous 
terms are asked, to reject them. 








OPERA HOUSE GOSSIP. 





This day next week Covent Garden opens its 
doors with an English version of ‘ Masaniello,” 
which will be put on, we are promised, with all the 
dresses and effects of the Italian season. This is 
something ; but the great point of interest in the 
representation will be the débét of Mr. CHARLES 
Apams on an English stage. If we are to believe 
all we hear of this tenor, Mr. Stms Reeves will 
have to “sound an alarm” in good earnest. Im- 
primis, Mr. Apams is an Englishman—a native of 
Leeds, in fact ; secondly, his organ is both power- 
ful and of the purest quality; thirdly, his voce di 
petto high C’s are more plentiful and of much 
better quality than WacuTet’s; and, fourthly, he 
is said to have acquired of late years on the Con- 
tinent, excellent style and an extensive répertoire. 
llis history is as follows: his family left Leeds 
when he was a boy, and went to Boston, Massachu- 
setts; subsequently he went into CHICKERING’s 
extensive pianoforte manufactory, and began to 
study music; his singing attracted the notice 
of a well-known virtuoso and entrepreneur named 
Mutper, under whose guidance Apams afterwards 
toured as a vocalist through the West Indies and 
the Continent of Europe. His name getting up, 
he recently finished a lucrative engagement at 
Pesth, and went to Berlin, where his success was 
such as to induce the management to re-engage him 
for next season. Preceded by all this quasi renown, 
Mr. Apams is awaited with considerable interest 
not only by the public but by the profession. 

Meanwhile Mr, Harrison is not allowing the 
grass to grow under his feet. Taking the view 
that English opera is, distinctively, either comic or 
romantic, Mr. Harrison will not, we believe, pro- 
duce any works not answering these conditions. 
With his extensive répertoire to fall back on 
during the pantomime season—before which he 
will not open very long—it is not probable that he 
will produce any new work of magnitude before 
the New Year. His comic cast will be strong, | C3 
and will be recruited from several of the London 
theatres. Report speaks of Mr. Grorar Honzy, 
late of the Strand, and Miss Corrrett, late of 
St. James's Theatre, as joining Her Majesty's 
company in this behalf. Amongst other prime 
donne will be the wife of Ferrantt, the celebrated 
baffo baritone. Mdme. Ferrantt (née Kenneru, 
we believe,) is English, and has of late years sung 
% good deal abroad. Mr. Swirr will supplement 
the tenor strength. Should Mr. Sanriey return 
early from Barcelona (whither, after all, he is 
oing for a short season) he will in all probability 
sing on the accustomed boards at Her Majesty’s. 
The squabble at Barcelona, which threatened to 
destroy the chances of a season at all, has passed 
with the loss of a ballet and Signor Borrrsini 
who was to have been musical director. Signor 
Aeprtt will conduct for Mr. Harrison. With 
Miss Louisa Pynz, Mr. Srus Reeves, and Signor 
Marcuest, Her Majesty’s company, it will be seen, 
is filling up. Operations, however, will not be 
commenced till November—probably with Mac- 
PARREN’S “She Stoops to Conquer,” with both 
Mr. Sims Reeves and Mr, Harrison in the cast. 





AT LENGTH. 


Wr are glad to find that so distinguished an 
institution as the Society of Arts is promoting the 
cultivation of music; and we trust that the 








Society will not fail to use every exertion and in- 
fluence in their power to diffuse the knowledge of 
this most beautiful and humanising art among 
the people. 

We republish from the Society’s Journal of the 
30th ult. a series of questions on music, forming a 
part of a set of interrogatories placed before can- 
didates who present themselves for the examina- 
tions recently established by the Society :— 

THEORY OF MUSICAL GRAMMAR. 
I. Rupiments oF MusicAL GRAMMAR, 
(Nos. 1 to 6 must be answered on music paper, and in 
the order of the questions.) 

1. Write the scales of Mi (E) and of Mi flat 
(E flat), with the essential sharp or flat before each 
note. 

2. Write the scales of Si (B) and of Do (C) minor, 
in every form with which you are acquainted. 

3. Write Sol (G) and the minor third above it, 
La (A) and the tritone above it, and Si (B) and the 
imperfect fifth above it. 

4, bap Gre the following into Si (B) minor, and 
write it in $ time :— 


6M 3 deal ee 
as > = 


y a 
e . 
3 
2. Write the following on the bass stave, at the 
same pitch :— 


' Tee Bic csittatall 


6. Write a bar or two in every kind of time with 
which you are acquainted. 

7. What is a musical phrase ? 

8. What is a chromatic interval ? 
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II. Harmony, CoUNTERPOINT, AND MusIcaL 
History. 

1, Which are the fundamentals of a scale or key ? 

5. How does a fundamental discord differ from a 
discord by suspension ? 

3. When are two following combinations said to 
be connected ? Give examples of two connected and 
of two unconnected combinations. 

4, State anything you know about English music 
in the seventeenth century. 

5. Add three parts to the following :— 


SSS 
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6. Add a ~ or any number of wey in any 
species of counterpoint, above or below the fol- 


lowing -— 
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7. Harmonize the following :— 


Golo? epPirier ic rises) 


Y. Divide the following into bars, so that it will 
form a connected melody. Group the quavers :— 


7. —_< 
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Musicians will at once perceive that these ques- 
tions are very elementary ; but it is a step in the 
right direction, and proves that music is entering 
more into the ordinary education of the middle and 















































lower classes than has hitherto been the case, 


BEAUTY UNADORNED. 
Ina previous number of this journal we took 
occasion to review the danger to which English 
morality was exposed fromthe invasion of Ame- 
rican “ high art.’ The’ article has been quoted 
in the American papers, and animadverted upon 
by one or two, notably by the New, York Sunday 
Mercury, which was one of the first to call our 
attention to “ high art” matters generaliy. And 
now our fears have been—we will not say realised 
—but at all events justified by the appearance of 
a very high art exhibition at Astley’s. 

Miss ApAn Isaacs Menken is less indelicate 
than her pictures, though the enjoyment of her 
audience may not be increased by the circumstance. 
The reservation in favour of some little decency 
is perhaps due to the fear of the Lorp CHAmBER- 
LAIN or to the conscience of Mr. E. 'T. Smrru, but 
scarcely, we think, to any fear of public prejudice. 
The public have no prejudice in the matter, unless 
it be one in favour of more anatomy and less 
attire ; and the applauding shouts that go up from 
an overcrowded house at every bold movement of 
the semi-nude actress, prove that an insensitive 
public could stand a good deal more if it were 
there, and would like it to be there only too well. 
That the house is nightly crowded none can deny ; 
that ladies attend the performances none can deny. 
We wonder if a lady—a lady in the true accepta- 
tion—would go a second time ? 

Miss MenxeEn’s Mazeppa gives us the idea of an 
indelicate idea insufficiently carried out: that is to 
say, it is on the narrow confines of respectability 
and disreputability, and oscillates between virtue 
and vice. The attraction which draws those full 
audiences to Astley’s lies undoubtedly in its im- 
purity. People expect the voluptuous pictures 
scattered about London and the voluptuous verses 
printed on the playbills, to be realised by the 
American actress; and they go for that purpose. 
It is not Miss Menxen’s reputation that draws 
them: she has none of which an English public 
knows. Itis certainly not her acting, for her merits 
are by no means dramatic. It is not the play of 
*« Mazeppa,” for a drearier piece was never put on 
the stage. It is the idea of a woman—handsome 
as to face, well moulded as to proportions, playing 
a part which people usually associate with flesh- 
ingsand a girdle only, And decidedly the pictures 
and the verses encouraged this idea. 

But Miss Menxen is better than her fame. Her 
dress is not less adapted for the public gaze than 
the bathing dress of ladies; and men who turn 
field-glasses seaward at Margate will probably 
relish ‘ Mazeppa.” In this dress, adjusted so as 
to show off a really handsome figure, Miss MeEnKEN 
dallies with her audience; comes often on the 
stage in the dress; goes through various poses in 
it; bends forward in it and backward in it, that 
every point shall be admired; retains it when 
dramatic probability might well cause it to be 
changed; fights combats in it; and rides to battle 
in it, sitting a horse as a man sits it—a feat 
that draws down overwhelming applause. The 
peculiar beauties of Miss MenxKEn’s performance 
are not her spontaneous conception, it would 
appear, but have been added to from time to time, 
as that delicate public requires more and more ! 

Miss MENKEN is a good posturist, and her atti- 
tudes are graceful. She herself asserts that her 
studies are sculptures, such as those of Canova 
and the best masters. We do not think she 
strengthens her position in reputability by saying 
so. Works of art which are admirable in marble 
are more questionable when imitated in flesh and 
blood, as sundry plastic exhibitions in London 
could testify. Eve at the Fountain, and the 
Venus vi Mepict, are fine works at the Crystal 
Palace; but we doubt whether the Lorp Cuam- 
BERLAIN would approve of Miss Menxen doing the 
Evz and Venus at Astley’s. Unfortunately for 
Miss Menken, one cannot apply art-principles to 
humonity, and this is testified every night by an 
audience that roars approval of Miss Anan in 








most inartistic fashion straddling » horse. In 
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Anae.o and Canova there is nothing that can 
offend; but we should hesitate about taking a 
sister just now to Astley’s. No: in the name of 
purity let us have no more “ classical” importa- 
tions from America or elsewhere; no degradation 


and taste every one acknowledges, still presides 
| at the instrument. 

In the singing there was not the slightest 
attempt at expression from beginning to end. 
Of course we had the usual organ “ thunder” in 


of the name of art to gratify a sensuous crowd;|the chant, and some other organ effects in the 
and for what classical specimens have arrived and florid Verse-service; but with these exceptions 
must make a living, an appropriate field of Jabour| there was nothing but very ordinary and very 


will be found in the Cider Cellars, Strand. 





CHURCH MUSIC IN LONDON. 


No. 1L.—Waesrainsver ABBEY. 

Some twenty-five years ago a service in West- 
minster Abbey was a very different thing from 
what it is at present, both as respects the arrange- 
ment of the choir and the number of the singers. 
The organ—an old and fine-toned instrument, but 
without any of the mechanical appliances now so 
common—occupied its usual place in the cen- 
tre of the screen dividing the choir from the nave, 
whence on either side a row of ugly stalls, oddly 
constructed of wood and iron, extended eastward ; 
and with a few high-backed pews, and some panel- 
ling of the same character as the stalls, separated 
the choir from the aisles and transepts. In this 
small enclosure the service was performed on 
Sundays by five singing men and ten boys—the 
exemption of the ‘father of the choir’ from all duty 
generally leaving the Decani quartet a voice short. 
The men were all well-trained, accomplished musi- 
cians, and had access to the highest society ; gene- 
rally, it is true, they were rather passés, though 
one, now, we believe, living in retirement a few 
miles from London, was as remarkable for the 
beauty of his voice as for the graceful facility of 
his execution and the exquisite purity of his style. 
The boy-choristers, too, were well trained, and 
generally possessed some musical taste and know- 
ledge; their services being constantly called into 
requisition at concerts of any pretension, as well 
as for the musical “parties” at public dinners, 
&c. It will be perceived that with very inadequate 
means an effective performance of the music of 
the church was yet possible, and that a critical ear 
might there appreciate and enjoy our “ beautiful 
cathedral service,” although no very great care 
was bestowed on the execution. 

Meditating on these memories of the past, we 
went a short time since to the Sunday afternoon 
service at Westminster Abbey, and certainly were 
greatly struck by the contrast with our early 
recollections. The five men had increased to 
twelve; the boys, too, were doubled; and the organ, 
which we were informed retains the old instru- 
ment pars minima sui—altered, increased, and 
modernised—and no longer on the screen, but 
divided into four parts and nearly hidden from 
view, was far more powerful than its predeces- 
sor. ‘The careless and indifferent-—if not actually 
slovenly—manner, too, had vanished, and great 
care seemed to be taken that all should be done 
*‘ decently and in order.” The whole space of choir 
and transepts was occupied by an attentive 
congregation, instead of the small enclosure of 
former days, filled by a rush on the opening of 
the doors; and everything betokened a great 
progress in the right direction. 

But the expectations thus raised were hardly met, 
and we must confess ourselves dissatisfied with the 
result, inasmuch as the chief changes were outward 
only, the single alteration that made itself apparent 
to the musical ear being more noise than formerly. 
Im the first place, we must object to the organ, 
which, however fine in its parts, is not a perfect 
whole, and does not blend with the voices, but has 
the undesirable power of making itself heard frag- 
mentally, and occasionally with an odd, almost ludi- 
crous effect. This doubtless arises from its sin- 
gular distribution; and it is much to be regretted 
that, since the ecclesiologists insisted on removing 
it from the top of the screen, the musicians could 
not manage to keep it all together. The effects pro- 
duced by it were in no case equal to those of the 
old one, although the same gentleman, whose skill 


tame chorus-singing. The only impression left 
by the anthem—as fine a composition as we have 
—was, that the church possessed one of the most 
excruciating altos it has ever been our misfortune 
to hear, and that the tenor voice was quite guiltless 
of singing in tune, though an habitud sneeringly 
capped our remark to this effect by saying 
that he was the only one who had any pre- 
tensions to singing at all. The voluntary at 
the conclusion was a masterly performance, and 
certainly very effective; but this is far from the 
most essential part of the service; and we would 
have preferred to chronicle some striking im- 
provement in the vocal portion, where, as we have 
intimated, the only change for the better is in the 
number of voices engaged. 

We confess then that, judging from this one 
service, we were somewhat disappointed; but it is 
only just to observe that we learned on enquiry 
that the music performed is generally of an 
excellent character, with the smallest possible 
element of GoosELey's in B, or GAVERHAL’s in 
c; and that the musical element has not been 
here entirely obliterated by the puerilities of the 
musico-clerical school. The organist, by the way, 
seems to have a mania for writing chants, and 
performing his latest productions, with a view 
perhaps, of obliterating his early ones, in which 
odd attempt success is to be deprecated much more 
than feared. 

The value of the early training afforded by a 
cathedral choir is shown by the long list of musi- 
cians, skilled in every department of their art, 
who have here acquired its first rudiments. 
But the choir-boys now have little opportunity for 
cultivating music, except in direct connection 
with their church duties. It is true that while 
formerly they were neglected in every respect but 
their musical education, they are now sent to a 
school in the Cloisters, presided over by one of the 
church servants, and that a little care is bestowed 
on their moral and religious training. But, con- 
sidering the many eminent ‘musicians who have 
come out of this choir, we think something 
better might have been afforded the boys than a 
mere National School education. We presume, 
however, that it is no longer thought desirable 
by the Dean and Chapter—probably on account 
of the facilities existing elsewhere—to look on 
this place as a school for musicians, and so the in- 
struction given may be considered sufficient. 

In closing our remarks, in which we have perhaps 
shown too great a love of the temporis acti; we are 
not sorry to adduce, as marking one feature of the 
modern arrangements, the independent dictum of a 
grey-headed servant of the church who had recog- 
nised in us an old acquaintance. ‘And what do 
youthink of the changes here?” said we to our 
verger friend. ‘ Well, sir, all things is different, 
sir, from what they was when you was a boy: 
I don’t think they're much better here; but 
people’s opinion differs. Some says there’s more 
religion here; some thinks there’s less music; 
and I xnow there's less money.” 








THE CONTINENT. 





Paris, Oct. 6th. 

The great event has at last taken place. The 
long expected and often postponed “Roland a 
Roncevauz,” libretto and music by M. Mermet, 
came off on Monday last at the Grand Opera 
and, from a first hearing, already it may be 
said to be a decided success. The music is written 
throughout in a masterly style; the piece, although 
full of military scenes, is not overladen by the use 





of brass; on the contrary, the composer has suc- 





ceeded in being impressive by means of stringed 
instruments. Here and there we find some great 
éclat of trombones; but, altogether, they are not 
too noisy. Several wonderful choruses are written 
in unison, and although such music is apt soon to 
become monotonous, this is not the case in M. 
Mermet’s work ; there are two-of such choruses in 
the second act, which produce the greateat effect. 
The overture is a symphony of a very serious 
character, full of admirable effects and without 
vulgarity. The first act contains some beautiful 
passages and a wonderful finale. The second act 
opens with a chorus in 3-4 time, which made 
a very deep impression by the wonderful accom- 
paniment of stringed instruments, in the treat- 
ment of which M. Mermet seemsto have attained the 
highest pitch of excellence. Two duets in the same 
act, one by the tenor (M. Gueymard), and soprano 
(Mdme. Gueymard), and the other by two sopranos 
(Mdme. Gueymard and De Miesen) produced also 
a very great effect. ‘Che same act contains also a 
charming ballet, the music of which is wonderfully 
arranged, and full of flowing melodies. The third 
act may be considered nearly a masterpiece from 
beginning to end. It opens with a song by a 
patre (M. Marat), after which follows a farandole, 
Provengale dance, full of local colour ; then comes 
the most salient point of the whole work, a 
romance by Roland (M. Gueymard), followed by a 
powerful trio between Roland, the Archbishop (M. 
Belval), and Aldé (Mdme. Gueymard). This 
trio is of the greatest dramatic effect, and pro- 
duced a great sensation; the act terminates by 
a warriors’ chorus, well marked and instrumented, 
which was rendered with éclat, and excited the 
greatest enthusiasm. ‘The whole house joined 
in one thunder of applause, and their admirable 
finale was repeated, as may be easily ima- 
gined. After these dramatic and wonderful 
effects in the third act—effects which could 
not be surpassed, the fourth and last act, although 
full of charming passages, came off very quietly. 
M. Mermet has his own style; it is neither 
Meyerbeer’s nor Rossini’s, but quite hisown. The 
music has nothing vulgar in it, nor can the com- 
poser be charged with plagiarism. In the ballet, 
however, there are four bars possessing absolutely 
the same rhythm and the same notes as a passage 
in Auber’s ‘“‘Haidée.” This is the only reminiscence 
in the whole work, and M. Mermet will do well to 
alter it. With regard to the performers, the highest 
credit may be bestowed upon the interpreters, 
Mesdames Gueymard, De Miiesen, MM. Gueymard, 
Balval, Cazaux, Bonnescour, and Warot. Mdme. 
Gueymard is a splendid representative of the part 
of Aldé. Her singing throughout is remarkable for 
vocal finish, and impressive from the wealth of tone 
thrown out by her magnificent voice. M, Gueymard 
was rather weak in the first and second acts, never- 
theless he sang and played the different passages of 
these two acts with great ability ; but in the third 
act, in the above described trio and finale, he was 
wonderful. The finale chiefly afforded him the 
opportunity of bringing out the full force and depth 
of the character, for which he was rewarded by 
general applause. Mdlle. De Miiesen, with her 
delicious voice, created great sensation in the part 
of Saida, and displayed with great effect her 
wonderful qualities. MM. Cazaux, Balval, and 
Warot were also very remarkable, in short, every 
one did his best to give this first performance the 
greatest éclat. The Emperor, accompanied by 
H.R.H. The Prince Humbert, arrived after the first : 
act, and was received with loud cheers by the- 
audience. At the request of His Majesty, M.. 
Mermet had the honour of being presented to him 
after the third act, when he received His Majesty's 


compliments and felicitations. In short, ‘“ Roland’ 


@ Roncevaux’ has been a decided success. It: 


neglected by the Grand Opera to render Roland as: 
interesting as possible, and the manner in which it - 
is brought out is areal triumph for the manage 

So much to-day for this memorable work, 


which 
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rumour did not exaggerate the beauties. In my 
next I shall be able to give you a more complete 
analysis of the piece, and a detailed account of the 
ballet, in which Malle. Fioretti has been more 
fascinating than ever. 


Now, that “Roland a Roncevaue” has been born | showing Roland fighting against destiny among the | dency. 
and baptised, the long expected “Africaine” may | murderous passes of the Pyrenees. The fourth act 
speedily appear; its godfather, M. Fétis has gone | is only an epilogue. Roland receives from heaven 
for some days to Brussels, in order to superintend | an invincible sword, swears to remain indifferent to | With regard to the soloists, the directors are not 
the re-opening of the Conservatoire of Music. | every seduction of the fair sex, but, by forgetting 
He will return to Paris on the 20th, and begin ti | his oath for Alde, he is lost like Samson, and over- 
rehearsals of Meyerbeer’s work. The chief réles | come single-handed by a whole army. The love in 
have already been distributed to their interpre- | this work is a secondary element ; indeed, the whole 
ters. Naudin has been decidedly engaged for the | is more a war song in four acts than an opera. The 
“« Africaine.” M. Bagier has resigned his engage- third act is decidedly the best, but melodies are 
ment quite en gentleman without requiring the | rare throughout, as is the custom with the modern 
slightest indemnity. M. Naudin is only bound school. After a first hearing of such a work I can 
to give fifteen performances at the Théitre hardly give an analytical account of it, but I can 
Italien before the end of the year. His engage- | assert ** Roland &@ Roncevaux” to be an opera of 
ment with the Grand Opera is under date of the 1st | "eal intrinsic merit. After the third act the com- 


of October. 


The Théatre Italien opened its doors on Satur. | 4nd received the most flattering congratulations by 
day last, the first of October. Malle. Patti was to| the Emperor as wel} as by Prince Humbert and 
inaugurate the season in “La Sonnambula,” but Prince Nicolas de Leuchtenberg, who were present. 
the bill of fare was changed on Friday on account 
of Mdlle. Patti’s illness. “ Rigoletto” has been Lerrsic, Oct. 1st. | Mendelssohn was director he had the pick of all 
substituted for the début of the tenore Sarti; we| During the winter of 1847-48 Gade continued | the voices. Every one was proud to work under 
will not say that “ Rigoletto” was a fiasco (in order | the direction of the Gewandhaus Concerts, pro-|him, Now there are singing societies without 
not to use so harsh a word), but Signor Sarti did | ducing in them his symphony in A minor (No. 3), | number—each having, perhaps, a few good voices 


not make the slightest impression upon the public 


his bad performance had of course some influence | the political troubles consequent upon the break- 
upon his companions, and poor “ Rigoletto” was | ing out of the first Schleswig-Holstein war, com- 
much the same as a failure, and the audience was| pelled him to return to Copenhagen, where he 
disappointed. Yesterday, Tuesday, Fraschini| was appointed Hofkapellmeister by the King of : 

wi rentrée in “ asia,” in which opera the Piteah . ’ j . a ee ee 
wonderful duet between tenor and baritone in the} From 1848 to 1852 and from 1854 to 1860 the 
third act was omitted. M. Bagier, however, | Kapellmeistership was held by Dr. Julius Rietz. 


had taken care to announce this uncalled 


for omission in the bill. Until now, there has been the brass. The room can only seat some 800, sad 
nothing in the performance worthy of interest to| in the theatre and the Singakadamie, and Profes- : r ; 

record. To night (and it is time for the prestige | sor in the Conservatorium—induced him to with- 
of M. Bagier’s troupe) Mdlle. Patti is to appear in| draw from the Gewandhaus from 1852 to 1854, 
“La Sonnambula,” attended by Madame De La-| during which time the Herren Gade and David 


grange, MM. Fraschini, Antonucci, and Zucchi. 


“ Rigoletto,” in a French dress, is to be produced | theatre and returned to the Gewandhaus, where 
to-night at the Théditre Lyrique, with MM. Mon-| he continued until in 1860 the King of Saxony 
gauze, Ismiiel, and Mdlle. Miesen in the chief 
parts. An important work in three acts has been | Dr. Rietz is a born director. His intense energy 
received at the same theatre, and is to be brought 
out during the season: “The Widow of the High-|rather roughly, carried everything before it. 
lands,” libretto by MM. Plourier and A. Favre,|'There was no will in the orchestra but his. And 
music by M. Derin Durivier. “ Mireille” is also| rough though he might be, every one knew that 
: be — with the tenor Michat, in the réle of |he was thoroughly upright, and that his only 

“incent. Apropos of “ Mireille,” M. Gounod in- i i i 
tends to reduce the work to three acts, and to add| it did, without any doubt. It is not asserting wane have negvey, eee & Syne Oe Speay te 
a grand duet to it. The celebrated composer| too much to say that as a conductor of orchestral 
Verdi is expected here in a few days. Some pre-| music he was, and is, without a rival. 
tend to know, that he comes to superintend| In 1850, in the hope of retaining Joachim—then 
. Macbeth” at the Théatre Lyrique, others say it | a youth of 19—in the orchestra, the post of second 
is for the production of “La Forza del Destino” at | Concertmeister was created. Joachim did not re- 
the Italian Opera. Let us hope that his presence | tain it long, as he accepted a call to Weimar in 
in this town has something to do with both. Itis|the same year. The office was found so useful 
pees — the Thédtre des Variétés intends | that it was continued, and Herr Raimund Drey- 

produce, after “La Liberté des Thédtres (which | schock was invested with it, and still worthily ful- . : : : 
always draws crowded houses) a grand nbn in | fils its duties. r waren moore Se be opie would pay 9s 
three acts, entitled “L’Enlévement d’Hélene,’| In 1861 Herr Karl Reinecke was elected as Dr. eal pipetcilini ” ores. 


music by J. Offenbach. 


At the Opéra Comique Mdlle. Gaunetier is to | @ particular style, a composer of singular elegance take the same high stand they fomerly did? ‘The 
make her appearance on Friday next, in A,|and merit, Herr Reinecke has hardly that energy |J¥st answer would be, positively, yes; but rela- 


Thomas's “ Midsummer Night's Dream.” 


M. Seudo, the well known musical critic of La|to command men. The Leipsic orchestra has ofhere have risen. Tho qusie sthesis (Laipeoas 
Revue des deux Mondes, is seriously ill at Blois. | certain traditions, and where these do not har- their head) have sent out so many pupils, that the 
Our veteran composer, M. Auber, is also recovering | monise with the readings of the Kapellmeister it number of competent, well-trained musical per- 
from @ severe illness. Mr. Vincent Wallace has| is apt to take the bit between its teeth and bolt. | mers has greatly increased, and through them 
arrived in this town. It appears that this eminent | Such antagonisms were more frequent in the ear- the public has had its taste exalted. Hence, as I 
composer is quite restored to health, and that he|lier part of Herr Reinecke’s reign. Lately tho|®#¥¢ Said before, there is hardly 9 town in Gor- 


intends to spend the winter season in Paris. 





Another correspondent also writes concerning | smoother. and in many cases excellently performed. 


Roland PPanip 


The production of “ Roland @ Roncevaua,” a four- | directors of the Gewandhaus Concerts are too con- | lic in Mendelssohn's time, Would that it existed 
Pei libretto and music by A. Mermet, is the | servative. If it be sin to refuse admission to works | still! Now it seems as if the audience feared to 
a novelty at the Grand Opera. Although the | of the Liszt-Wagner school, then the reproach is| compromise its reputation by applauding a new 

upe of the Imperial ThéAtre is not a first-rate | just. But if the directors are of opinion that the | work or artist. Surely criticism, if it he good for 
one at present, still Roland seems to be more sue-| spread of this school would be destructive to the| anything, is as much shown in { 
cessful in the Rue la Peletier, than he was at Ronco- art of music, they are no more to blame than the? promise as in finding out weakness, aa it 











vaux. The work is altogether grand and chivalrous, | Dean and Chapter of St. Paul’s would be for not 
and pregnant with a martial spirit, which sends you | inviting Professor Rénan to preach in their cathe- 
back to the old heroic time. The poem is strictly |dral. It is quite right that these works should be 
historic, and the first two acts being only a long| heard, but let them be brought forward and per- 
prologue, the third act contains the whole drama, | formed by those who sympathise with their ten- 


















































































A more just cause of complaint is the state of 
the vocal performances, both solo and choral. 


so much to blame. They have but a certain sum 
at their disposal, and so long as the locality is not 
enlarged this sum cannot be increased. The large 
sums which first-class singers demand could only 
be met by starving the orchestra. Rather than do 
this it would be better to dispense with solo singers 
altogether. Not so guiltless are the directors with 
reference to the choral department. Formerly the 
chorus was supplied, when required, by the Sing- 
akademie, the Paulmer Verein, and the Thomaner 
choir. Now the Gewandhaus has a chorus of its 
own, which is occasionally augmented by the 
Thomaner singers. Whether it be from insufficient 
practice, from want of interest, or from ineflicient 
training I cannot say: but the fact remains, that 
the choral singing is most unsatisfactory. When 


poser and poet was called into the imperial box, 








3|and his Comala overture. Inthe following spring | and trained singers; but these few, overpowered 
by the great majority of the voiceless and careless. 
The locality, too, in which the concerts are held 
may have something to do with this dark side. 


Gewandhaus Saal for an orchestra on Beethoven’s 
scale, it is too small for music so heavily instru- 
mented as are many modern compositions, which 


-|The multiplicity of his labours—for, besides di- require a far larger proportion of strings to cover 


recting in the Gewandhaus, he was Kapellmeister 


about eighty of these have to be turned out when 
the orchestra is enlarged for a chorus. These eighty 
and other unfortunates, who after years of wait- 
ing are still unable to obtain a reserved seat, have 
to sit in a small room at the end of the large Saal; 
the folding doors of which are so filled up by a 
standing crowd that all the sounds have to filter 
through the heads of the latter. There ought to 
be money enough in wealthy Leipsic to build 
a new concert room with an organ and all the 
appliances of modern art. But the directors seem 
to fear that if their concerts were held anywhere 
but in the Gewandhaus they would lose prestige. 
But surely it is the performances, not the room, 


conducted. In 1854 Dr. Rietz gave up the 


called him to Dresden as the successor of Reissiger. 


at times, it must be confessed, manifesting itself 


thought was to make the orchestra “‘go”—and go 


allowed for a foreigner to make a suggestion, I 
would say, why not remove the City Library, which 
now occupies a room under the Gewandhaus roof, 
and use the ample space which would be thus 
gained for the erection of a first class concert hall. 
The old Gewandhaus Saal would then remain for 
the chamber music concerts, for which it would be 
difficult to find a locality more thoroughly appro- 
priate. There can be little doubt that asa com- 


Rietz’s successor. A thorough musician, and, in It is often asked, do the Gewandhaus concerts 


and decision which are necessary where one has tively, no. It is not that they have fallen, but that 


commander and his forces seem to understand |™#0y of any size where the works of the great 
each other better, and consequently things go|™asters may not be heard, generally decently, 


It has sometimes been made a reproach that the| I have spoken of the cordial warmth of the pub- 
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at present, I would not advise any unknown com- 


| 


poser or artist to make a first appearance in the | 


Gewandhaus. 

Another piece of advice may be useful. 
those pianists who can do so bring their own 
instruments with them. 





powerful and deep voice. M. Metzler as the Ana- 
baptist tenor, Jonas, made his début. He has a 


| nice voice, of good compass, which he manages very 


Let 


The pianos provided by | 


the managers of the concerts are almost always | 


poor and ungrateful in tone, and admit little or no 
expression. A player accustomed to a Broadwood 
oran Erard would be wofully disappointed. 

I will not close this rapid survey of the history 
of the Gewandhaus Concerts with words of 
censure. Whatever may have been their short- 
comings in minor matters, there can be no doubt 
that the advance of art has been the object 
which the directors have always kept in ‘view, 
and that they have deserved well of the world of 
music. May the coming season show that for the 
future, as in the past, they will carry out their 
motto :— 


‘Res Severna Est Verum Gavupium.” 


From Munich it is reported that Herr Wagner 
is to be placed at the head of the reorganised 
Conservatorium, and that Herr von Biilow will 
take a prominent part inthe management. Great 
as are the merits of the latter as a teacher of the 
pianoforte, these appointments, if true, mustde 
deeply regretted by all who see in the school 
which these gentlemen represent, nothing but 
inevitable ruin for the art of music. I am 
inclined to think the efforts now being made by 
the leaders of the school are but the spasmodic 
convulsions preceding dissolution, Royal favour 
may prolong the appearance of vitality; but the 
reaction against eccentricity and ugliness is too 
evident to be any longer denied. 


Brussers, Oct. 5th. 

The program of the performances at the ‘ThéAtre 
de la Monnaie, as usual, is not very varied. It in- 
cluded the following :—‘ Zampa,” “ Le Chilet,” 
“Les noces de Jeannette,” and the “ Prophete.” 
In “ Zampa,” M. Jourdan, as usual, performed his 
part in a first-rate manner. He sang with great 
warmth, and showed great taste and expression. 
Malle. Moreau sang her part fairly, but she acted 
with an icy coldness, which did not help by any 
means to warm the attention of the audience. 
“Te Chilet,” however, did not fare so well as 
* Zampa.” The whole performance was a long 
storm of hisses that wrestled with a little timid 
applause; the parts were murdered by their inter- 
preters. M. Holtzem, who is a musician, and does 
not fail in sentiment, fails sadly in the organ that 
produces sentiment—voice. M. Odezenne, who 
has supplanted another bass singer, named M. 
Méderic, has a heavy and rather unequal voice, 
and does not much surpass his predecessor in that 
quality. 

The young debutante, who was so nervous 
on her first appearance, again appeared, and 
more nervous than ever, as the public behaved 
rather tempestuously to the other characters. 
However, she seems to have a small and sweet 
voice. “ Les noces de Jeannette” was as complete 
a success as the “ Chilet” was a fiasco. Mdme. 
Boulart and M. Barré played the two parts to per- 
fection. In “Le Prophéte,” M. Wicart played the 
role of Jean of Leyden, and he managed it rather 
fairly. But the hostility shown him on the part 
of the public is increasing more and more, so that 
when he sings tolerably, as in Jean of Leyden, he 
is as coldly received as if his performance were 
destitute of all merit. A musical journal here, 
Le Programme, gives advice to the three contend- 
ing elements in question, viz.: the public, the 
artist, and the director of the theatre. The sum- 
mary of it is the following: to the public, it 
advises to calm itself; to the artist, to absent 
himself; and to the director, to manage better. 
This on the whole should be followed. 

To return to the opera: the Three Anabap- 
tists were played by MM. Rondil, Metzler, and 
Coulon. M, Rondil as Mathisen has not much to 


do, but what he had showed that he has a good 


| finished at the end of September. 





|of teaching at the Conservatorio in Naples. 





well. He has already proved himself superior to 
the second tenor, M. Holtzem, and a very palpable 
proof of this is that the director has not given him 
the part. M. Coulon, the third Anabaptist, seems 
to stand in similar disfavour with the public as M. 
Wicart, and no wonder, for he is most emotionless. 
Mdwme. Elmire played the part of ides rather well, 
but not so Mdlle, Moreau in the réle of Bertha. She 
has no warmth or dramatic sentiment. The mise- 
en-scéne of the opera was not extremely good, as the 
decorations are, to say the least, rather old. The 
first month of the subscription to the opera has just 
On dit, that a 
great number of subscribers are throwing up their 
subscriptions, on the plea that this year the prices 
have been higher and the results less than ever. 

At the Théatre Royal du Pare they are playing a 
comedy, in four acts, called ‘‘ Aua crochets d’un 
gendre.” It is rather long, and hardly preserves its 
interest to the end; and the chief point in it is its 
bustle and confusion. 

At the ThéAtre Royal des Galeries, the novel, 
“ Dames de Paris,” by M. Ponson du Terrail, is 
produced on the stage under the name of “ Rocam- 
bole.” It is a drama, in five acts and nine tab- 
leaux, and is from beginning to end a succession 
of murders, spoliations, and robberies, everything 
in fact that that can make your blood freeze in 
your veins. It has had some success here, and in 
Paris I believe it ran for sixty nights. 

The Théitre National du Cirque have been 
opened by a Flemish Company, who are to play in 
their own language. 

The favourite tune whistled by street hoys is 
“Turlurette,” just published, I see, in England as a 
song, under the title of “ Pretty Colette.” 





Napues, Sept. 30th. 

I have only time this mail to send you a few 
jottings about the Circolo Musical Congress. The 
grand concert took place yesterday, and was 
a complete success. There was a brilliant as- 
sembly, and among other artists Madame Ruders- 
dorff achieved a complete triumph in “ Robert toi 
que j'aime,” and was recalled three times at the 
end. She then gave Costa’s “ I will extol thee,” 
from “ Eli.”’ Benedict's “ Fest-Ouvertur” was the 
best composition played yesterday without the 
shadow of a doubt. Next best, an overture, 
“T’ Italia,” by Platania. The new “ Inno alla 
musica,” by Mercadante, is not worth much. Sig- 
nori Mercadante and Randegger were the con- 


| ductors of the concert. Randegger has been much 


honoured at the Congress, and carried several 
important resolutions as the representative of 
Trieste. They made him, together with the 
Marchese Tupputi and Maestro Siri, the com- 
mission to investigate into and amend the mode 
An 
unknown opera, by Donizetti, given by him to his 
favourite pupil, De Giosa, has been brought for- 
ward, and Madame Rudersdorff will play the 
heroine. It is a lovely and interesting work on 
an English subject. We shall be loth to leave 
Naples, in spite of the mosquitoes—and the music ! 
Indeed it was high time to call a musical congress, 
and I trust from all my heart it may achieve its 
mission. Things musical are very backward in 
Italy. Addio! 





SHAKESPEARE’S MEMORIAL, 





To the Editor of The Orchestra. 


Srr,—Poor Shakespeare! If the Shade of 
departed genius could have witnessed all the 
blunderings and doings that have, of late been 
perpetrated in his name, how must the divine 
ghost have longed to burst its cerements, and 
smite down the miserable curs who have striven 
to fatten on him, and puff themselves into im- 
portance under the heads of “Shakespeare 
Memorial Committees” and the like. It is a 


sufficiently damning spot on the British name to 
discover that, after a period of three hundred 
years, no public memorial exists to our immortal 
bard; it would be a still greater disgrace, if the 
raising of such a monument were to be entrusted 
to petty authors, mediocre painters and penny-a- 
liners, aided and abetted by a lean, hungry crew 
of lecturers and jobbers, ever on the qui vive to 
earn what I call not “an honest penny.” It has 
been left for such as these, who hatched the plot, 
tomnblushingly traffic in the sacred bones and 
dust of England’s mightiest poet, to offer medals 
for prize poems, suggest soirées in Westminster 
Hall, proclaim national holidays, lay the first 
stone, and other absurdities, while no design was 
ready, nor funds enough subscribed to féte at 
that hot-bed of all jobs and jumbles, South 
Kensington, the presidents, vice-presidents, self- 
appointed secretaries and committees who have 
performed these indecencies and compromised us 
in the eyes of all Europe. Archbishops, dukes, 
presidents of artistic societies, lords, M.P.’s and 
other dignitaries have been nominated to perform 
certain offices; yet, what have they achieved? 
Little for which they deserve any credit ; much 
for which they merit, and will meet with censure. 
Squabbles, bad feeling, jealousies and strifes have 
crowned their labours; neither the national 
honour, nor the Shakespeare Memorial have been 
advanced a single step, while the public has long 
ago lost all confidence in them or the enterprise. 

Poor Shakespeare! We have but tumbled out 
of Scylla into Charybdis. The unlettered and un- 
washed are soon to be in the ascendant. I have 
before me, sir, a prospectus with the ominous title, 
“ Workmen’s Shakespeare Memorial.” The great 
satellites have ceased to revolve round each other. 
The lesser lights, by subscriptions of one penny 
and upwards, are to emerge from obscurity and 
illuminate the world as to the best and fittest 
manner to redeem the nation’s wounded honour, 
and do justice to the name and memory of William 
Shakespeare. A president and council of thirty, 
styled “honorary,” an “olla podrida” of traged- 
ians, comedians, politicians, press reporters, Punch 
and Judiites, all the world and his wife, anda . 
heavy amount of learning and gravity, repre- 
sented, we presume, by stout, aged gentlemen, who 
have deeply studied the stars, fossils, and ancient 
gammers, and who are thus initiated F.R.S., 
F.S.A., M.A., F.G.S., F.R.G.S., LL.B., 

** Which accounts for the same 
At the end of each name.” 
Trustees and bankers follow, with an executive, 
no doubt, of “working men,” just the kind of 
person that may be wanted when the architect's 
plan has been accepted and the hod and mortar 
are required. In the mean time I have no faith 
in anybody connected with the undertaking, least 
of all in the disciples of Primrose-hill, that cock- 
ney Parnassus! where milliners’ apprentices and 
political demagogues have trampled down unsus- 
picious daisies with their gambols and garrulities. 

“ It is proposed (says the prospectus) to lay the 
foundation stone of the statue on Primrose-hill, 
on Monday, the 24th of April next (why not on 
the 1st ?), with a suitable demonstration, in which 
all classes will be invited to take part.” 

The “suitable demonstration,” I opine, means 
ground and lofty tumbling,—pretty ballet girls 
exhibiting well-formed ankles to the gaze of every 
gaping gaby “invited to take part” in the sinful 
orgies, acted as an apotheosis to Shakespeare ! 
One might suggest to the Clerkenwell Council to 
sift that neighbourhood well and see if they cannot 
pick out, from among the “working men,” an in- 
spired Carpenter, who could knock together, in the 
smallest possible amount of time, something in 
verse, after the manner of Miss Isa Craig’s 
“Dithyrambics in honour of Robert Burns,” a 
sort of tercentenary ode. If this were done, and 


some stout-lunged priest, with a voice of forty 
parson power, were hired to spout the ode and the 
concluding paragraph to the Workmen's Shake- 
peare Memorial prospectus, which I subjoin, it 





could not fail to influence the bystanders to give 
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their pence freely, and charm the ears of all those 
who have not read Dr. Johnson. 
« Englishmen and Englishwomen! other nations 
have erected monuments to their great poets, and 
“beyond the seas, in other portions of the British 
Empire, monuments to oUR POET are being raised 
at this hour. Help, then, to remove the disgrace 
of apathy from the land of his birth.” 
Poor Shakespeare ! Yours obediently, 
CLINKER. 


2 
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BEETHOVEN IN A PUPPET SHOW. : 








To the Editor of The Orchestra. 

Srr,—Rope dancers, trapezists, gymnasts, vaul- 
ters, acrobats, equestrians, clowns, niggers, presti- 
digitateurs, rejoice! there is a good time coming 
for you! Mr. Glover has opened in England anew 
era!* Beethoven’s works are no longer of use 
in the shape they were performed in when the 
master lived; the present generation is sot fit to 
understand the meaning of an orchestral effect 
pur et simple, our fathers were naive enough to be 
satisfied with the elevated feelings awakened by the 
German composer. Mr. Glover gives us ballet dan- 
cers and plenty of calves, a far more palpable way 
of enjoying pastoral emotions! There is nothing 
like setting a good example! Perhaps one of these 
days an enterprising speculator will give “cynic 
illustrations of Thalberg’s “Huguenot” fantasia, 
with accompaniment of Blondin walking in sacks, 
Liszt’s “ Robert le Diable,” with Léotard swinging 
100 feet above the level of the sea; the New River 
Company could also lend valuable aid in perform- 
ing the great collection of water compositions 
which are written for the piano. We could thus 


obtain an incalculable variety of sensational 


emotions : for instance, Blumenthal’s “La Source” 
could be hammered by 500 pianists in the grounds 


of the Crystal Palace, with splashing soli of the 
great fountains ; and what a vast field for illustra- 
tion many a fashionable writer could offer us! I 
will only suggest afew: “ L’orgie Bacchanale” by 


Ascher, “Les Grelots” by the sxme composer; 


“Un Moment Hewreux” by Blumenthal; and all that 
could be done with that famous piece the “ Battle 
of Prague,’ I leave to the imagination of our 


musical friends. Yours &e., 


ALLEGRO. 


2 
> - 


“CYMBELINE” AT DRURY LANE. 








To the Editor of The Orchestra. 


Sir,—The revival of the fine play of “‘ Cymbeline,” 
after an interval of more than forty years, will 
occasion some interest in the theatrical world. 
When it was last produced at Drury Lane in 1823, 
one of its principal attractions was the joint ap- 
pearance of the two most eminent tragedians of 
the day, Edmund Kean and Charles Young. In 
these two great performers, who had with some 
difficulty been brought together, the public wit- 
nessed the ablest living representatives of the 
Garrick and Kemble school, and so much excite- 
ment prevailed, during the series of Shake- 
spearian characters in which they performed, that | and that his only claim to Turkish nationality con- 
the theatre was nightly crowded to overflowing. - ; I y 
Nothing could be more complete than the contrast | Eaypt's private bend. The introduction of M. 
between the impassioned acting of Kean and the 
artistic delineations of Young, the most finished |the part of M. Jullien. Surely MM. Mellon and 


Surrey Hills. Poor Elliston, although an excel- 
lent actor and an enterprising lessee, made no 
pretence to classical attainments, and would have 
opened his eyes wide with astonishment at one of 
Mr. Charles Kean’s fly leaves. If the two great 
performers of 1823 are no longer to be seen, the 
characters they supported will be in good hands, 
whilst the Imogen of Miss Fawcitt, one of the most 
charming of the poet’s creation, is amongst the 
first of her Shakespearian portraitures. The play, 
perhaps, as a whole, from the number of excellent 
actors in the Drury Lane company, will be more 
evenly performed in the minor characters than on 
its former revival ; whilst the taste and judgment 
manifested by the present lessees, will, so far as 
“the mounting” goes, be of course conspicuous, 
in powerfully aiding the illusion of the scene.—I 
am, sir, your obedient servant, S. B. B. 





[** Cymbeline” was brought out by Phelps at 
Sadler’s Wells some few years ago: he himself 
playing Posthumus, Marston JIachimo, Barrett 
Arviragus, and Miss Eburne (we think) Imogen. 
—Ep. ] 








Theatres, 


—~—— 
1. Her Magsezsty’s. 


M. Jullien’s Concerts. 
These soirées continue to attract good audiences 
nightly, and we are glad to be able to record the 
fact, because we sincerely wish M. Jullien well, 
not only on account of his being the son of his 
father, but in consequence of the real trouble and 
difficulty he has, we hope successfully, contended 
with in his endeavours to establish himself in the 
public favour. Her Majesty's Theatre labours 
under many disadvantages when altered for 


being comparatively small, and the number of 
tiers of boxes (into whiclr it is difficult to attract 
the public at a higher price than the time-honoured 
shilling) being seldom well filled, must tend to 
reduce the receipts, which with more good shilling 
accommodation would probably be higher. How- 
ever, the house fills very respectably. The novelty 
of the week is a selection from “ Faust,” which 
was produced on Monday, respecting which we 
can find little or nothing to say, the music is now 
so thoroughly known, and has become so popular, 
that we suppose M. Jullien felt compelled to offer 
a selection at his concerts; but he has made no 
attempt at arrangement—one air follows another, 
without any silver string upon which to hang the 
pearls. We are, however, bound to say that we 
have not yet heard a satisfactory arrangement of 
this opera for the orchestra anywhere, Mr. Mellon’s 
not being up to the mark. M. Lotto’s wonderful 
dexterity meets with the usual applause, although, 
for our own part, we would rather have more 
tone, even at a sacrifice of the musical fire- 
works M. Lotto indulges in. ‘Less _polite- 
ness and more beef,” observed the hungry 
and irate diner to the obsequious waiter. Less 
execution and more music we say apropos of 
M. Lotto. M. Jullien would do well to discontinue 
the performances of Ali Ben Jen-Kins, although 
we allow that the hit at Mr. Mellon’s Ali Ben Souali 
is merited, inasmuch that everybody knows Ali 
Ben Souali to be an amiable French gentleman, 
formerly a member of the band of M. Jullien here, 


sists in his having lately been in the Pacha of 


‘Souali was unworthy of Mr. Mellon, and the ap- 
pearance of Mr. Jenkins is an undignified retort on 


promenade concerts. The area of pit and stage 


Creswick and Miss Helen Faucit as its chief ex- 
ponents, supported by a carefully selected and 
talented company, is the sole attraction offered by 
the lessees, Messrs. Falconer and Chatterton, to their 
patrons the theatrical public. From the success, 
however, which has already attended the efforts of 
these enterprising managers, we venture to predict 
for the national theatre a prosperous and brilliant 
campaign. On Tuesday last the second part of 
Shakespeare's play, ‘‘ King Henry the Fourth” was 
performed to a crowded house, the principal charac- 
ters being sustained by Messrs. Phelps, Barrett, 
Edmund Phelps, Raynor and Roxby, and Mesdames 
Vandenhoff and Wallace. Mr. Phelps’s rendering of 
Justice Shallow and King Henry IV. was inimitable ; 
indeed his conceptions are all so true to nature, that 
he is for the time a living embodiment of the charac- 
ter assumed. Great judgment is necessary in the 
faithful personation of two such widely contrasted 
individuals as the silly, talkative, old Justice and 
the indulgent Royal father ; but when an artist like 
Phelps essays the task we feel perfectly at our ease 
as to the result. The frivolous talk and almost 
idiotic actions of Justice Shallow were amusingly 
given, and the amazement at his non-reception .at 
court and the agonies at the loss of the money lent 
to Falstaff were well portrayed. The King’s solilo- 
quy on sleep and his earnest exhortations to his 
children were delivered with so much naturalness 
of tone, that we entirely lost sight of the actor, and 
saw and heard only the weary, heart-sick, and spirit- 
troubled monarch. Mr. Phelps met with enthusiastic 
applause throughout : he was also honoured with an 
unanimous call before the curtaiu. Mr, Barrett, as 
Sir John Falstaff, was very successful ; his pronun- 
ciation was not always so distinct as it might have 
been; with this exception, however, the bragging, 
lazy, conceited parasite had a faithful representative. 
Mr. Rayner was warmly received, and as the Lord 
Chief Justice, acted well. Mr. Roxby, as the fiery 
Pistol, produced much laughter. Mr, Edmund 
Phelps, as Henry Prince of Wales, gave many indi- 
cations of talent, for which he received the hearty 
approval of the audience. Mrs. Vandenhoff as 
Hostess Quickly, and Mrs. Wallace as Doll Tearsheet, 
acted with spirit, and gained considerable applause. 
The performances commenced with a pleasant little 


3. HAYMARKET. 


“ Bacchus and Ariadne;” ‘ Mdlle. de Belle Isle;” 
Castle of Andalusia ;”’ 


Another foreign artist, in the person of Mdlle. 
Beatrice, of the Theatres Odéon and Vaudesville, 
Paris, made her début on Monday evening last, in 
the character of Gabriella in an English version, by 
Mrs. Frances Anne Kemble, of Dumas’ play of 
An adaptation of it was 
produced at Drury Lane some five-and-twenty 
years ago, and still more recently at the Princess’s 
(about twelve years ago), the Ducde Richelieu being 
then represented by Mr. Alfred Wigan. The 
French plays given by Mr. Mitchell at the St. 
James’s brought out Mdlle. Rachel in the same 
character as that now being played by Malle. 
Beatrice, but with very indifferent success, she only 
appearing once or twice in it. The plot being 
well known to our readers will require but little 
exposition on our part, having also lately been 
published in a volume of original plays edited by 
Mrs. Frances Kemble. The Duc de Richelieu makes 
a wager that he will obtain a midnight assign- 
nation with the first woman he sees. 


“ Mdlle. de Belle Isle.” 


farce entitled ‘An April Fool,” in which Miss Huds- 
peth and Mr. G. Belmore appeared, 
agreeable introduction to the drama, and seemed to 
give general satisfaction. 
excellent Poddles, and created much amusement. 
The stage appointments and general arrangement of 
the theatre deserve notice, as does also the band, 
under the direction of Mr. J. Barnard. 
prospectus contains some of the finest of Shake- 
speare’s plays, in the performance of which all the 
many resources of this magniffcent temple of the 
drama will be used. 


It serves as an 


Mr. G. Belmore was an 


The season 


Gabriella 


tragedian of the Kemble school. This was most | Jullien are not to consider themselves as rivals; there | who is gone to Chantilly to try and get her 
conspicuous in Othello and Iago, even more 60, |” patronage enough for both, and we hope profit | father and brothers released from the Bastile, 


perhaps, than in Posthwmus and Iachimo. In the 


enough also to 


ske it worth their while to open|the former having been there three years, 
the opera houses in the interval after the Italian|and the latter fifteen months, is the first 


revival of “ Cymbeline” one of the most admirable | season for many years to come. say: tae both well|one with whom he comes in contact. She 
i 


comedians of the day, Liston, was considered to | Teceived and welcomed by a public t 

have failed, to a certain extent, in Cloten; and it os and cheap music they provide. 
was thought the lessee should have played the 
part. There were likewise some very curious 
costumes displayed, which sorely puzzled the 


a - for the | appeals to him on behalf of her mission, and 


ay they |he promises her all the assistance that lies in his 
both prosper; but we hope to hear no more Ben 


Souali’s or Jenkins’s, or shams of any sort. We have | inclined to believe that he has won the wager, 
already recorded our impressions of the Danish| but afterwards finds out that the interview was 
band and vocalists, and we must add a word for|really with his own wife in the dark. She 


wer. By other circumstances that follow he is 


antiquaries of the day; whilst the scene near Malle. Liebhart, who does her best to add to the | Chevalier D’ Aubigny, who is in love with Gabriella, 


Milford Haven might have done duty for the 





*The Pantomime of Beethoven's Pastoral Symphony was given 
more than a year ago in Germany, and is therefore done, not 
for the first time on the stage in any country ;” but, as can be 
easily fancied by all lovers of music in its unadulterated state, it 


met with the fate it deserved . 


ame & 


attractions of the concerts. 
2. Drury LANE. 


‘An April Fool;” 
“ The Second Part of King Henry the Fourth.” 
The “Old D 





believes her to be false, and demands an explana- 
tion from the Duke, who declines to accede to his 
wish. A duel with the “ instruments used by 
entlemen” being forbidden, they have a dice- 
uel, D'Aubigny loses, but is prevented taking 


: rury * has opened for the season. |his own life by the timely arrival of the Duke, 
Legitimate drama,” with Messrs. Phelps and! who qivesevery siplenatten, end humbly apelogibes 
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to Gabriella, characterising the whole affair, on 
his part, as an ugly and disgusting piece of 
business. Mdlle. Beatrice played the part of 
Gabriella, and received a most favourable reception 
on her appearance on the stage. She is very 
handsome, with dark hair and eyes. Her pro- 
nunciation of English is very good, and quite as 
a as any other foreign artist, while her 
nowledge of the dramatic art lends a finish and 
charm to the character we have rarely seen. She 
really madethe character what it was intended to be, 
and was repeatedly interrupted by the kind en- 
couragements of afashionably and well-filled house. 
The part of the lover was well played by Mr. W. 
Farren, who was gentlemanly and dignified, Mr. 
Howe made a capital Duc de Richelieu, and was 
thoroughly applauded. To Miss Angel was entrusted 
the part of the Marchioness de Valeour, who, to 
our mind, was made hardly old enough; but she 
nevertheless at times exhibited some good points. 
The other characters were all well played, and the 
curtain fell amidst great applause, amongst which 
Malle. Beatrice had to make her appearance, in 
addition to a eall at the end of the third act. The 
play was preceded by the clever ballet of ‘ Bacchus 
and Ariadne,’ in which the Messrs. Arthur and 
Charles Leclerq, and Miss Caroline Adams and 
Fanny Wright, took part; and was followed by 
O’ Keefe’s comie opera of “ The Castle of Andalusia,” 
which is to be withdrawn in consequence of the 
termination of the engagement of Mr. and Mrs. 
Weiss, they having to appear elsewhere, 
4. New ApDELPHI. 
" Good for Nothing ;” ‘ Irish Ambassador.” 
“* Teddy the Tiler.” 

An actor of more than ordinary ability in the 
person of Mr. John Collins has proved the attrac- 
tion this week. Mr. Collins plays lrish parts— 
such as were once assumed by Power with such 
effect—in a mapner which bespeaks for him the 
possession of no mean talent. With further oppor- 
tunities of judging, we may be able to speak of 
these performances at greater length. 

5. AsTLey’s. 
"The Double-bedded Room ;” ‘ Mazeppa.” 


The long-expected “sensation” is partly ful- 
filled by Miss Adah Isaacs Menken, a young lady 
of good proportions and much natural , who 
enacts the part of Mazeppa. To the expectations 
of those whe have not seen the performance but 
fear for its indelicacy, ~ be answered that it is 
not so bad as it might be, but is bad at best. Miss 
Menken does not bare so much as a man would in 
playing the character. Her covering is apparently 
of white linen, which fits tight to her person, 
leaving the limbs free. The “fearful rocks” 
which she ascends strapped to the horse’s back, 
are very ordinary mountain passes, on the boards 
of which the hoofs of the steed sound very 
hollow; and the steed itself, always disposed to 
take it quietly, by no means corroborates his 
fearful reputation. He is a very mild steed, to 
say the least, and looks surprised and somewhat 
remonstratively at the supers who wave the torches 
in his face, as much as to enquire why the 
need put themselves thus about. The play itsel 
is not of a lively nature, and contrasted in our 
mind with the advantages of the same drama as 
delineated by Mr. Skelt, which we remember of 
yore, in halfpenny sheets. Of the two we should 
say the dialogue in the grown-up drama the in- 
ferior. ‘The chief charm was apparently the 
scanty costume of Miss Menken, for the other 
characters had little to say. An effective tourna- 
ment scene woke up the audience in the first act ; 
indeed the dresses and decorations throughout 
were effective. Miss Lucy Rushton as the Castel- 
lan’s daughter Olinska, and Mr. Sam. Emery as 
Abder Khan, were effective in their little parts, and 
Mr. Gresham was so far appropriately obnoxious to 
the cause of true love that the audience applauded 
Maxeppa for killing him, which was rather hard of 
the audience, as Mr. Gresham had done nothing 
very disagreeable. The bill informs us that Miss 
Menken ascends the fearful precipice and fights 
her combats herself, “which has hitherto heen 
done by deputy.” As Miss Menken’s chief business 
appeared to be the ascending of precipices and the 
fighting of combats, we cannot imagine any 
deputy acting for her and yet leaving her any 
part to do. 

6. GRECIAN. 


* Ambrose Gwinnett ;” “ The Sleep Walker ;” “ The 
Octoroon.” 


While most of our metropolitan houses have 
either just re-opened or just closed to be shortly re- 
vened, this establishment, where the late Mr. 
obson made his starting point in his London 
career, still continues to draw houses which nightly 
flock to see its excellent performances and walk its 





beautiful grounds, ‘* Ambrose Gwinnett,” a sea-side 
story has been represented with great success. 
Ambrose Gwinnett is charged with murder, tried, 
and sentenced to death. The body of the murdered 
man can nowhere be found. Ambrose Gwinnett and 
a prison smith named Ned Grayling are rivals in the 
afiections of one Lucy Fairlove ; but she reciprocates 
her affections to the former. While he is incar- 
cerated she marries him secretly, and the fact be- 
coming known to Ned (Grayling, he does all in his 
power to carry the sentence into effect. He is 
executed, and after a lapse of eighteen years a gen- 
tleman introduces himself to Mrs. Gwinnett as her 
husband’s friend. She, mourning her husband's 
loss, is of course anxious to hear any news respect- 
ing him, when he informs her that he is her hus- 
band, and that he was left for dead, but escaped to 
the sea-side, and took ship toa distant clime. Just 
as he is about to be delivered up again, the supposed 
murdered man makes his appearance, and tells 
them he was seized by a press gang and sent to 
sea, Intending to return some years previously, 
he was seized by the Moors and sold as a 
slave. Mr. William James sustained the character 
of Ambrose, and received well deserved applause. 
Miss Jane Dawson made an excellent Lucy Fairlove, 
and Mr. Steele the steel-hearted prison smith. 
They were well supported by the excellent members 
of thecompany. The ballet of ‘* The Sleep Walker” 
followed, in which the Misses Conquest sustained the 
principal are assisted by Mrs. Conquest’s pupils, 
and concluded with Boucicault’s drama of ‘‘ Zhe 
Octoroon.”’ The réle of Salem Scudder was played 
by Mr. T. Mead, and that of Pete by Mr. Leeson, 
We are glad to hear that Mr. Mead, who has just 
concluded a six years’ engagement at this theatre, 
was well supported on the occasion of his benefit on 
Thursday last week. 


7. STANDARD. 
“ Market Cross ;” “ Rosina.” 


Shield’s ballad opera, ‘ Rosina,” has been revived 
here, and seems to be thoroughly successful. The 
part of Rosina is sustained by Miss Fanny Vaughan, 
who, though her voice is weak, seems to be a 
favourite with the audience. Phebe is represented 
by Miss Rosa Warner. Though very young, she 
is evidently the most promising singer of the 
company. Mr. Maurice de Jolly plays the part of 
Mr. Belville. In addition to Shield’s music, he 
interpolates “Good bye, sweetheart” with effect, 
though we must decidedly object to his very 
demonstrative manner of rendering the ballad. 
The concluding fortissimo, “ good bye,” certainly 
brings down the gallery, but is really no ornament. 
On the whole, however, we must congratulate Mr. 
Douglass on the manner in which the work is put 
on the stage, and hope that the “operetta com- 
pany” which he has had the spirit to introduce 
may have a prosperous season. 
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DEBATIN’S HARMONIUMS, &c 


i eS 


CRAMER. «¢ CO, LIMITED, - 


SOLK AGENTS, 201, REGENT STREET, LONDON 














LIST OF PRICES. 
DEBAIN’S HARMONIUMS. DEBAIN’S HARMONICORDE, 








ONE STOP. A Combination of the Single String (unicorde ), and the Harmonium. 
Expression, 
1 Polished Oak—Four Octaves, £6 68. Five Octaves, £0 9s. THIRTEEN STOPS, KNEE ACTION. 


THREE STOPS. Cordes (bass), Sourdine, Forté (bass), Bourdon, Cor Anglais, Grand Jeu, 





— aa : S.* , Expression, Céleste, Flite, Clarinette, Forte (treble), Tremblant, Cordes 
Forté et Cor Anglais, Expression, Forté et Flite. (treble), and Two Knee Pedals, Forté for Strings, and Grand Jeu. 
; Polished Oak, £12 128, Rosewood, £138 13s. Walnut, £14 14s. Rosewood, £68 10s. Walnut, £70 10s, 
FIVE STOPS. bx 7, 
| Sourdine, Cor Anglais et Flite, Expression, Forté et Flite, Tremblant? * naff WENTY-ONE STOPS, KNEE ACTION. 
| | Polished Oak, £14, Rosewood, £15. Walnut, £16, . Cordes (bass), Sourdine, Contré-basse, Forté (bass), Basson, Clairon, Bonr, 
. don, Flite, Deleé¢, Grand Jeu (bass), Expression, Grand Jeu (treble, 
SEVEN STOPS. _ Céleste, Flite, Clarinette, Fifre, Hauthois, Forté (treble), Musette 
Sourdine, Forté (bass), Flite et Cor Anglais, Expression, Céleste et Flite, Tremblant, Cordes (treble), and Two Knee Pedals, Forté for Strings- 
Forté (treble), Tremblant. and Grand Jeu. ' 
Polished Oak, £19. Rosewood, £21, Walnut, £22. tosewood, £94. Walnut, £97. 


i NINE STOPS. 





iy * i f Tt rte? 





Sourdine, Forté (bass), Bourdon, Cor Anglais, Expression, Flite, Clarinette, 


“ Forté (treble), Tremblant. UJ 
Polished Oak, £24, Rosewood, £26108. Walnut, £27 10s. DEBAIN 8 HARMONINO. 


A small Harmonium, constructed so as to be placed under the keyboard of 








* NINETEEN STOPS, KNEE ACTION. 
Sourdine, Contre-hasse, Forté (bass), Basson; Clairon, Bourdon, Cor Anglais, 
Dolce, Grind Jeud(full, Expression, Grand Jeu (treble), CCleste, Flite, 


Clarinette, Fifre, Hauthois, Forté (treble), Musette, Tremblant, and PIANOS-MECANIQUES, &C., BY DEBAIN. 





iW ELEVEN STOPS. any Pianoforte, in front of which it presents a second keyboard of three 
Sourdine, Forté (hass), Bourdon, Cor Anglais, Grand Jeu, Expression, octaves. Ithas Four Stops, viz.—Musette, Flite, Forté, Tremblant, 
? Céleste, Flite, Clar nette, Forté (treble), ‘Tremblant. and a Regulating Screw. 
; Polished Oak, £230 10s.° Rosewood, £33. Walnut; £384, tosewood, £12 12s. Walnut, £13 13¢. 
ih *THIRTEEN STOPS, KNEE ACTION. shat 
Sourdine, Forté (hass), Basson, Clairon, Bourdon, Cor Anglais, Expression, 
r{ Mite, Clarinctte, Fifre, Hauthois, Forté (treble), Tremblant, and Two ’ 
B | fy Knee Pedals—Grand Jeu general, and Grand Jeu sfortz. DEBAIN’S HARMONIUM PEDALIER, 
1 Polished Oak, £39 108. Rosewood, £42, Walnut, £44. Fitted for any Instrument. It has 24 octaves of German Pedals (C to E, 33 
i i j notes), three sets of vibrators, three stops, viz.:—Bass (8 ft. C), Contre- 
: *FIFTEEN STOPS, KNEE ACTION. basse (16 ft. and 32 ft. C) and swell, and a separate feeder, which also 
1 Sourdine, Forté (hass), Basson, Clairon, Bourdon, Cor Anglais, Grand Jen supplies the Instrument placed on it. Its tone is similar to that pro- 
it expression, Celeste, Flite, Clarjnette, Fifre, Hauthois, Forté (treble) duced by the pedal pipes of an Organ, and for Fugues as well as Organ 
iy Musette, Tremblant, and Two-Knee Pedals—Grand Jeu, bass, and Music of a high class it is admirably adapted, whilst to the learner it 
Grand Jeu treble. offers for practice the advantages of a large Organ. 
i! Polished Oak, £42. Rosewood, £46 10s, Walnut, £49. Price in Oak, 37 Guineas. Rosewood, 40 Guineas. 


Two Knee Pedals—Grand Jeu bass, and Grand Jeu treble. 
Polished Oak, £58. Rosewood, £63. Walnut, £65 10s. PIANO-MECANIQUE, OR MECHANICAL 
NINE STOPS, PERCUSSION. SUBSTITUTE FOR A PIANISTE, 
ae pane nag yj Tite Fats Gadld, tate Producing with faultless execution and delicacy the most elaborate and 





itifficnlt compositions by means of small boards (planchettes) on which 


toxewood, £29 10s, Walnut, £31. the music to be played is arranged. 


THIRTEEN STOP}, PERCUSSION, 


Sourdine, Forté (bass), Botrdon, Cor Anglaise, Percussion (bass), Grand Jeu, Without Keyboard. ‘WHR, 3-ontewe Kay + a 
Kixpression, Céleste, Percussion (treble), Flite, Clarinette, Forté (treble), Rosewood - - 55 Guineas. Rosewood - - 90 Guineas. 
Sremabienthe Walnut- - - 65 Guineas. | Walnut - - - 100 Guineas, 

Rosewood, £39 10s. Walnut, £41 10s. Castagnette action, 10 Guineas extra. 





"SEVENTEEN STOPS, PERCUSSION, KNEE ACTION’ 723 Esse ; 
Sourdine, Forté (bass), Basson, Clairon, Bourdon, Cor Anglais, Percussion * ANTIPHONEL, OR MECHANICAL SUBSTITUTE FOR 
> 


(bass), Dolee, Grand Jen, Expression, Céleste, Percussion (treble), 





Flite, Clarinette, Fifre, Hauthois, Forté (treble), Tremblant, and Two AN ORGANIST. 

H Knee Pedals—Grand Jeu bass, and Grand Jeu treble. ] : ‘ 

! Rosewood, ! 10s, Walnut, i Applied to any existing Organ, Harmonium, or Seraphine, producing by 
1 One. Eee 20 uapt, £96 gree of small boards (planchettes) the simple Psalm Tune, Chant 
| "TWENTY-ONE STOPS, PERCUSSION, KNEE ACTION. Grand Chorus, or Overture. 

Sourdine, Contre-bass, Forté (bass!, Basson, Clairon, Bourdon, Cor Anglais, Oak, 12 Guineas. Rosewood, 13 Guineas, Walnut, 14 Guineas. 
; Percussion (bass), Doleo, Grand Jeu (bass), Expression, Grand Jeu 
(treble), Céleste, Percussion (treble), Flite, Clarinette, Fifre, Hauthois, ee 
Forté (treble), Musette, Tremblant, and ‘Two Knee Pedals—Grand Jeu PLANCHETTES FOR THE ANTIPHONEL, OR 
base, Grand Jeu treble. 
Rosewood, £88 10s. Walnut, £91. PIANO-MECANIQUE. 
* Th 7 heen ne ee or J ” nae to aor mee 2h ine 0 Ag c oP aes on thé From Catalogue, 5s. per foot; from score, to order, 6s. per foot; for 
* Reurden ” and ** Cor Anglais” stops Hthout clatupbtie e a Gi ‘ ; ) 
sloping action, ah an alten cab OF O30 ie Gch, ebtition Mactoced oo Weled, ar Castagnette action, 1s. per foot extra. Cases for Planchettes, 2s, 
£11 11s, solid Rosewood or Watnut, each. 





Sole Agents, CRAMER & CO. (LIMITED), 201, 207 & 209, Regent Street London. 
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